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COURSE TEMPLATE

1 |Department/centre proposing the course Music
2 |Course Title (<45 characters) Theqry of Indian music and biographies of
musician & Tabla player
3 |L-T-P Structure (Lx-Ty-Pz) L4
4 |Credits (Lx+Ty+[Pz/2]) Credit: 4
5 |Course Number MTM 102
6 |Status (category for program) (Elective/core)
7 |Status vis-a-vis other courses (give course number title)
71 Overlap with any UG/PG course of Overlap with MSM/MVM/101
Department/Centre
79 Overlap with any UG/PG course of other
"~ |Department/Centre
Frequency of offering Every alternative semester
Faculty who will teach the course of Music Department
10 |Will the course require visiting faculty? Yes
To introduce basic terms of Tabla playing and
Raag music.
11 Course objectives (about 50 words) indicating |To introduce various musical instruments.
motivation and aims To introduce various artists of different gharanas
of tabla.
To introduce basic terms of Tabla playing
MTM 102
Existing Proposed Justification
Course MTM102 - SANGEET MTM 102 - Theory of Indian music
Number ADHAR PATHYAKRAM- and biographies of musician &
& Course | SHASTRA Tabla player
Title:
Unit—I | qIR9IY% vregTdoll— W3, | Definiton of the following terms— | To  introduce
ﬁ@ww Laya, Taal, Bol, Theka, Matra, Taali, | basic terms of
S 9 AR H ' | Khaali, Vibhag, Sangeet, Naad, Swar, | Tabla playing
¢ drddar, o1, ¥R Saptak, Thaat. and Raag
gfd, A<D, ARG, ARIE music.
Udhs, M, I, 9, o
’ ’ ’
qTell, Qe |
Unit—II | 9rer 9RTI— AR, ddar | Define the structure of the Tabla and | To  introduce
W qfE different Varnas of Tabla. basic terms of
g | Eal ST Tabla playing
Unit—III | §fe9T 9 wRfoifi— MTM | Introduction of  the following | To introduce
101 ﬁ ﬁﬂfﬁ?‘[ ?‘ﬂ?ﬁ q instruments— Sarangi, Pakhawaj, | various
. . Harmonium, Mridangam, Dholak, | musical
3_ Hr dfeRm @1 e faft Nakkara. instruments
H forg= |
Unit-1IV | dref <41 & ﬁﬂgqu, deof | Life sketch & musical contribution of | To  introduce
& ot | the following — Ustad Siddhar Khan | various artists
Dhadhi, Ustad Modu Khan, Ustad | of different
Bakhshu Khan, Ustad Haaji Vilayat Ali | gharanas of
Khan. tabla.
Unit-V | fparcds Gl oY | (i) Study of Talas. To introduce
eI | (i) Writing knowledge of prescribed | basic terms of
Bandishen in notation. Tabla playing
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COURSE TEMPLATE

1 |Department/centre proposing the course Music
2 |Course Title (<45 characters) Tabla Kriyatmak & Manch Pradarshan
3 |L-T-P Structure (Lx-Ty-Pz) P9
4 |Credits (Lx+Ty+[Pz/2]) Credit: 6
5 |Course Number MTM 101
6 |Status (category for program) (Elective/core)
7 |[Status vis-a-vis other courses (give course number title)
71 Overlap with any UG/PG course of Overlap with MSM/MVM/101
Department/Centre
79 Overlap with any UG/PG course of other
"~ |Department/Centre
8 |Frequency of offering Every alternative semester
9 |Faculty who will teach the course of Music Department
10 |Will the course require visiting faculty? Yes
To introduce basic terms of Tabla playing.
1 Course objectives (about 50 words) indicating |To introduce various percussion instruments.
motivation and aims To introduce various artists of different gharanas.
To introduce basic terms of Tabla playing
MTM101
Existing Proposed Justification
Course MTM 101 - Tabla Kriyatmak & | MTM 101 - Tabla Kriyatmak &
Number Manch Pradarshan Manch Pradarshan
& Course
Title:
Unit—1I | J9dTa— RIGRCNEDRS ol Teental — Uthan, 2 Kayda, Palta, | To introduce
IS S EF\> PRI BY @ Tihai, 2 Tukda, Chakkardar & a | different
’ Paran. compositions  of
PH <1 AT P, TP Tabla
IFDYGR gl d Udh TR |
Unit—1II | SUdlei— Y8SH, UIDR, gy | Padhant & playing in dugun & | To introduce
o chaugun of the following Talas — | different talas
ITEH I D dnluq,é G Jhaptal, Ektal, Adachautal &
PH T WIS SPS, TP | pDadra.
AIPRER. GhSl, Uh T 9
ISEERI
Unit—III | IRAreT § A 9 HH <y | Types of Theka in Teental. To introduce
ﬁ%ﬁ'ﬂﬁ g a1 R | different thekas of
teental
Unit—IV |Te] did § S D bR, | Chartal - 2 Parans & 2 Tihaies. To introduce
aftmat 9 fagrsar| pakhawaj's  tal
and its
compositions
Unit—V | AuiRa aral & g &<+ | Padhant of prescribed
g T-PTﬁ oI | bandishen, tuning of Tabla and
basic knowledge of Harmonium.
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COURSE TEMPLATE

1 |Department/centre proposing the course Music
2 |Course Title (<45 characters) Theqry of Indian music and biographies of
musician & Tabla player
3 |L-T-P Structure (Lx-Ty-Pz) L4
4 |Credits (Lx+Ty+[Pz/2]) Credit: 4
5 |Course Number MTM 202
6 |Status (category for program) (Elective/core)
7 [Status vis-a-vis other courses (give course number title)
71 Overlap with any UG/PG course of Overlap with MSM/MVM/201
Department/Centre
Overlap with any UG/PG course of other
7.2
Department/Centre
Frequency of offering Every alternative semester
Faculty who will teach the course of Music Department
10 |Will the course require visiting faculty? Yes
To introduce basic terms of Tabla playing.
11 Course objectives (about 50 words) indicating |To introduce various artists of different gharanas.
motivation and aims To introduce various musicologists/artists of
different gharanas.
MTM 202
Existing Proposed Justification
Course |MTM 203 - Sangit Saundarya & |[MTM 202 - Theory of Indian music
Number |Kriyatmak Shastra and biographies of musician &
& Course Tabla player
Title:
Unit — I [l Ud Fl~gd—poll T 312 g |Definition of the following terms —[To  introduce
< Mukhda, Mohra, Uthan, Peshkar,|basic terms of
APR, <l aﬁ? M= Kayda, Palta, Tihai, Tukda,|Tabla playing
Chakkardar, Paran, Laggi, Ladi.
Unit—1II [ T TIHIRYT Life sketch & musical contribution ofTo  introduce
the following — Pt. Ram Sahay,|various artists
Ustad Faqir Bakhsh, Pt. Anokhelal|of different
Mishra, Ustad Habibuddin Khan,|gharanas.
Ustad Natthu Khan, Ustad Abid
Hussain, Ustad Munir Khan.
Unit—II|fdf= ogR9ife  vreef  ohi|Life sketch & musical contribution of[To  introduce
T the following — Swami Haridas,|various
AT JeldIcd - STeqa, Tansen, Pt. V.N.Bhatkhande, Pt.|musicologists/ar
qdel,  Hlexl, WRIDR, Pl |kydauy Singh, Pt. Nana Panse. tists of different
Yell, WA, gbel, Gk é ofH T, gharanas.
aé.
Unit— IV [9dTal 9 Udhdid Uddh  H|Study of Talas. To  introduce
9oM, UueR, & ®rae (R ?23‘; ;;r;‘i“:g of
U ISl T &7 8l), B A HH
QI W&l deMl &I THhaR Th,
_+, fagsyi, gaR ara ¥ &
J B & WA 9 a1 fgrsai
Unit-V [hgvdl ddl H—Sb & YpR, |Writing  knowledge of prescribed
afai g frEEal Sidard y|Bandishen in notation.
oo | fuiRa aral @ |Td o
CIRGICRCISUCICIE
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COURSE TEMPLATE

Department/centre proposing the course

Music

Course Title (<45 characters)

Tabla Kriyatmak & Manch Pradarshan

L-T-P Structure

(Lx-Ty-Pz) P9

(Lx+Ty+[Pz/2]) Credit: 6

Course Number

MTM 201

Status (category for program)

(Elective/core)

1
2
3
4 Credits
5
6
7

Status vis-a-vis other courses (give course number title

Overlap with any UG/PG course of

71 Department/Centre Overlap with MSM/MVM/202
79 Overlap with any UG/PG course of other
) Department/Centre

8 Frequency of offering

Every alternative semester

9 Faculty who will teach the course

of Music Department

Will the course require visiting faculty?

Yes

Course objectives (about 50 words)

To introduce different compositions of Tabla.

11 indicati tivati d ai To introduce different talas.
Indicating motivation and aims To introduce pakhawaj's tal and its compositions.
MTM 201
Existing Proposed Justification
Course MTM 201 - TABLA- MTM 101 - Tabla Krivatmak
Number KRIYATMAK & Manch Pradarshan
& Course
Title:
Unit -1 cl“lricllc'i—\idld, UIThIN, @y | Teental — Uthan, Peshkar, 2 | To introduce
Frae (R MY Kayda (one aadi laya), Palta, | different
?f( GT S a;gr Tihai, 2 Tukda, 2 Chakkardar & | compositions  of
Eal ) SIEURSA a Paran. Tabla
PR GhS TP T T Y
Unit—II | UHdliad—3arH,  UIhIN, 2y | Padhant & playing in dugun & | To introduce
Fre (R TS chaugun of the following Talas — | Padhant and
Eﬁ( ET S FI;I[ Dhamar, Chartal, Sultal, | playing of
PT ) SIEURSE I Deepchandi. different talas
dhaR gaﬁ Up WRT 9 |
Unit - III | (AR ?n?fr—asr W™ aT Kaharawa Taal - Types of | To introduce
ﬁgﬁ?ﬂ' Theka and Tihaies. different thekas of
Kaharawa.
Unit -1V | dg¥dr drd—3S® & YbR g | Dhamar Taal - 2 Parans & 2 | To introduce
ﬁgm- Tihaies. pakhawaj’s tal
and its
compositions
Unit-V | faiRa dral d§ §id & | Padhant of prescribed
Y fafer Q—c[ :I"Tff oA bandishen, tuning of Tabla and
basic knowledge of Harmonium.

112




COURSE TEMPLATE

1 Department/centre proposing the course Music
5 Course Title (<45 characters) Thec?ry of Indian music and biographies of
musician & Tabla player
3 L-T-P Structure (Lx-Ty-Pz) L4
4 Credits (Lx+Ty+[Pz/2]) Credit: 4
5 Course Number MTM 302
6 Status (category for program) (Elective/core)
7 Status vis-a-vis other courses (give course number title
71 Overlap with any UG/PG course of Overlap with MSM/MVM/301
Department/Centre
Overlap with any UG/PG course of other
7.2
Department/Centre
Frequency of offering Every alternative semester
9 Faculty who will teach the course of Music Department
10 | Will the course require visiting faculty? Yes
To introduce basic terms of Tabla playing.
To introduce various Taal systems and different
— layakaries.Ability to write Essays.
11 Course objectives (about 50 words) To introduce different percussion instruments

indicating motivation and aims

and granthas.
To introduce various musicologists of different
gharanas.
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MTM 301

Existing Proposed Justification
Course MTH303 - TABLEY KA MTM 302 - Theory of Indian
Number | ITIHAS music and biographies of
& Course musician & Tabla player
Title:
Unit—1 | d9cl &7 ISURT Sd [Ihd General  discussion of the | To introduce basic
following terms — Uthan, Bant, | terms  of  Tabla
Rela, Chakkardar, Paran, Gat. playing
Unit—II | 9] & ERE—AMI UR<Ed | (i) Elementary Knowledge of | To introduce
qAT TR 999 B BRI notation  system of V.N. various Taal
Bhatkhande. systems and
(i) Knowledge of different different layakaries.
layakaries — Aad, Kuaad, Biaad.
Unit—IIl | 99t & fAf¥=T 4ol o1 | Essay—(i) Importance of tabla in | Ability to write
IrENQd LEENEEIRCAC DR | classical music. (ii) Importance | Essays
of tabla in light music. (iii)
Importance of laya & taal in
Indian music.
Unit — IV | sprferRad Gfidsii &1 Siiae | (i) Study of instruments of vedic | To introduce
gReg ud IFdT AnTeE—1. | & ancient Study, like — Bhumi | different percussion
g ﬁ&ﬂ TR TR 2. T, andu}tl)ll(ll, Dundubhi, lgliz;‘g:.ms and
R®] AR A, 3, | |pushkar, Panav.
- (i) General study of Natya
Wl 4. 8. SEHS ST | Qhastra & Sangeet Ratnakar.
foR®ar, 5. 3. 3R g4 4l
6. U WHEdl UdEle  ([qs
AERIS), 7. 3. 3ol Nl
Unit-V | dgell 9@ fdwgd sRrfeiRaq | Life  sketch &  musical | To introduce
various

Tl ® uREy Ud SHDI
qres faQedag—1.  WRA
el @1 I fadas 2.
UTaS] R a9l b BRI
Ud UARIU 3. ddol Bl
S, fderg  wd  ared
Siferri 4. ATA—BI 5. Al

ares bl 3R IS

contribution of the following —
Pt. Sarangdev, Pt. V.D. Paluskar,
S.M. Tagore.

musicologists of
different gharanas.
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COURSE TEMPLATE

1 |Department/centre proposing the course Music
2 |Course Title (<45 characters) Tabla Kriyatmak & Manch Pradarshan
3 |L-T-P Structure (Lx-Ty-Pz) P9
4 |Credits (Lx+Ty+[Pz/2]) Credit: 6
5 |Course Number MTM 301
6 |Status (category for program) (Elective/core)
7 |Status vis-a-vis other courses (give course number title
71 Overlap with any UG/PG course of Overlap with MSM/MVM/302
Department/Centre
Overlap with any UG/PG course of other
7.2
Department/Centre
Frequency of offering Every alternative semester
Faculty who will teach the course of Music Department
10 |Will the course require visiting faculty? Yes
11 Course objectives (about 50 words) indicating |To introduce different compositions of different
motivation and aims talas.
MTM 301
Existing Proposed Justification
Course MTH301 - TABLA- MTM 301 - Stage performance
Number & | KRIYATMAK & viva-voce
Course
Title:
Unit—I |9dlI—SoM, UY®R, of|Teental — Uthan, Peshkar, 2|To introduce
BIe (U fae oifa o) |Kayda (one aadi lay), Palta, Tihai, different
i Rela, Gat, Tukda, 4 Chakkardar compositions of
X, HH W HH T TGl Al Teental
A THER THFE WY T TP Tukda & 2 Paran.
Id
Unit —II [3MSEIR  dlI—Sa, UYHN, |Jhaptal — Uthan, Peshkar, 2|To introduce
q BRI (P fae o @r),|Kayda (one aadi laya), Palta, different
arer qorr| Tihai, Rela, Gat, 2 Tukda, 2|compositions —of
?%ﬁ ;ﬁ% ﬁﬁ q_\r;fgl; Chakkardar Tukda & 2 Paran. Jhaptal
TUdb Td
Unit - III [dTa—al U+ @ &I 18783, | (i) Types of Dadra Taal-Tihai & 2|To introduce
TN g WHE—-3d & YhN |Lagg different thekas and
afTa 9 gyt "|(ii) knowledge of Following|Laggi
Taals-Tilwada, Panjabi, mattatal,
khemta
Unit - IV |fietarsT, gofrel @ #d dfed |Sultaal - 2 Parans & 2 Tihaies. To introduce
: ﬁ_‘gl—s—q-[ pakhawaj’s tal and
& TH 4 its compositions
Unit—V |fAeiRa Tl ® A0 X dI| Tuning of Tabla
EIERCIGNLIENIGH
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COURSE TEMPLATE

1 Department/centre proposing the course Music
2 Course Title (<45 characters) History of Indian Taal System
3 L-T-P Structure (Lx-Ty-Pz) L4
4 Credits (Lx+Ty+[Pz/2]) Credit: 4
5 Course Number MTM 402
6 Status (category for program) (Elective/core)
7 Status vis-a-vis other courses (give course number title
71 Overlap with any UG/PG course of Overlap with MSM/MVM/401
Department/Centre
Overlap with any UG/PG course of other
7.2
Department/Centre
8 Frequency of offering Every alternative semester
9 Faculty who will teach the course of Music Department
10 | Will the course require visiting faculty? Yes
_— To introduce basic terms of Tabla playing.
11 Course objectives (about 50 words) To introduce Karnatak Taal system

indicating motivation and aims

A to write different layakari
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MTM 401

Existing Proposed Justification
Course MTH403 - TAL & TALVADYON |MTM 402 - History of Indian
Number & |KA TULNATMAK ADHAYAYAN |Taal System
Course
Title:
Unit -1 [STN 9RAIT 9T dAicd dro|Brief History of Indian Taal|To introduce basic
qgfrt & qol-ITcHdD e System. terms of Tabla
playing
Unit - Il [9TdEoe gor ﬁ&g fev/gx dret|General Introduction of Medieval|To introduce basic
o q@ﬁpﬁ SERINCY Leading Text of Music with theirjterms of Tabla
T ¢ Reference of Taal System and|playing
AR percussion Instruments.
Unit — Il [3RrforfRad dareT aren () Importance of Taal in|To introduce basic
IREI—TETIST Slelh. TR Hindustani Music. terms of Tabla
. . ! “I(ii) Detial Knowledge of|playing
T, =T, Ted, Tor, gcH Bhatkhende Notation System.
Unit - IV [sfaRag gy vresi i|General Study of Karnatic Taal|To introduce
IRET i JoTHD System. Karnatak Taal
%d r\c c system
SYYI—HYel, HIeXl, Idelg,
ddeddl, URIDIX, DRI, W
Td, fdeell, digeel, WA U4
D W, ChSl, dhalR Chel
Unit -V [d— dred Ud 919 997d Writing  Ability of  Different|A to write different

Layakeries in Notation System -
213, 312, 413, 3/4, 5/4, 714, 417.

layakari
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COURSE TEMPLATE

1 Department/centre proposing the course Music
2 Course Title (<45 characters) Tabla Kriyatmak & Manch Pradarshan
3 L-T-P Structure (Lx-Ty-Pz) P9
4 Credits (Lx+Ty+[Pz/2]) Credit: 6
5 Course Number MTM 401
6 Status (category for program) (Elective/core)
7 Status vis-a-vis other courses (give course number title
71 Overlap with any UG/PG course of Overlap with MSM/MVM/402
Department/Centre
Overlap with any UG/PG course of other
7.2
Department/Centre
8 Frequency of offering Every alternative semester
9 Faculty who will teach the course of Music Department
10 | Will the course require visiting faculty? Yes
11 Course objectives (about 50 words) To introduce different compositions of Teental,
indicating motivation and aims Jhaptal, Ektal, Tivra tal etc.
MTM 401
Existing Proposed Justification
Course MTH401 - TABLA- MTM 401 - Tabla Krivatmak &
Number KRIYATMAK Manch Pradarshan
& Course
Title:
Unit - | q“|-—|q|¢4—\3c',|-|, UIThIR, gy | Detail Study of Teental & | To introduce
IR (Q"cﬁ fory ofa ?ﬁT) Jhaptaal. different
e J o ET compositions  of
. PH X PH X _E: g Teental and
IhaR Ths & WA 9 al Jhaptal
iG]
Unit—Il | IR (17 HAT)—331, | Ektaal — Uthan, Peshkar, 2 | To introduce
& Kayda (one aadi laya), Palta, | different
HRTPIY, a%(_;[)qu (E;E ldg Tihai, Rela, 4 Simple Tukda, 4 | compositions of
ST ), Yefl, & | B U | Chakkardar Tukda, Gat & 2 | Ektal
Hlql 9 Udh bR ¢hs ﬁ Paran.
U+ T TP T
Unit—Ill | Ngr—<l W+ 9 fagrsar| | Teevrataal - 2 Parans & 2 | To introduce
TR d TRIEd—3d g Tihaies. pakhawaj's Fal
. and its
g <Y compositions
Unit—IV | $gva—Sd & YhR oIl g | knowledge of Taal- Basant, | To introduce
m Panchum savari, Jhumara, | different  thekas
Farodast, Dhumali and Laggi
Unit—-V | fqeiRd arell § I9d &=+ | Tuning of Tabla
o fafy v foramn
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COURSE TEMPLATE

1 Department/centre proposing the course Music
2 Course Title (<45 characters) Gharana System
3 L-T-P Structure (Lx-Ty-Pz) L4
4 Credits (Lx+Ty+[Pz/2]) Credit: 4
5 Course Number MTM 502
6 Status (category for program) (Elective/core)
7 Status vis-a-vis other courses (give course number title
71 Overlap with any UG/PG course of Overlap with MSM/MVM/501

Department/Centre

Overlap with any UG/PG course of other
7.2

Department/Centre

Frequency of offering Every alternative semester

Faculty who will teach the course of Music Department
10 | Will the course require visiting faculty? Yes

D To introduce aesthetics of gharana system.

11 ngrs? objec:!veﬁ (abOL:jt 5.0 words) To introduce development of gharana.

Indicating motivation and aims To introduce different artists.

To introduce notatin system
MTM 502
Existing Proposed Justification

Course MTH502 - TABLA- MTM 502 - Gharana System
Number & [KRIYATMAK & MANCH
Course PRADARSHAN 2
Title:

Unit—1 |[Tpdra 9 B CIN RIS (17 A General Review of Aesthetics of|To introduce
1_—”5”) BT ﬁ?ﬂfﬁ T Gharana System of Hindustani Music. aesthetics of

gharana system

Unit-Il |9 SISECA I+ q|Historical development of Various To introduce
m Parampara of Pakhawaj Playing. basic terms of

Tabla playing

Unit—Ill |HgEXdr die—YaN g o] [Historical development of Gharanas of|To introduce

Tabla playing and their characteristics. development of
gharana

Unit- IV |[3ReR dieT—ad d fagrsar|Brief  Biographical — Sketch  of  The|To  introduce

Following- (i) Pt. Ayodhya Prasad (ii) Pt.|different artists
Ghanshyam Pakhawaiji (iii) Pt. Mannu ji
Mridangacharya (iv) Pt. Ram Shankar

Pagal Das (v) Ustad Alla Rakha (vi) Pt.

Maseet khan (vii) Ustad Aafaq Hussian

Khan (viii) Ustad Amir Hussain khan.

Unit-V |59 YcIM—uregshd & Notation of composition in Musical taals.  |To introduce
feiRa arat § fed v notatin system
el § Wd ared al
PERal dAd H A g
SSIESIE
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COURSE TEMPLATE

1 Department/centre proposing the course Music
2 Course Title (<45 characters) Tabla Kriyatmak & Manch Pradarshan
3 L-T-P Structure (Lx-Ty-Pz) P9
4 Credits (Lx+Ty+[Pz/2]) Credit: 6
5 Course Number MTM 501
6 Status (category for program) (Elective/core)
7 Status vis-a-vis other courses (give course number title
71 Overlap with any UG/PG course of Overlap with MSM/MVM/502
Department/Centre
79 Overlap with any UG/PG course of other
) Department/Centre

8 Frequency of offering

Every alternative semester

9 Faculty who will teach the course

of Music Department

Will the course require visiting faculty?

Yes

Course objectives (about 50 words)

To introduce different compositions of Teental,
Jhaptal, Adachartal & Pancham Sawari taal.

" indicating motivation and aims Knowledge of accompaniment with Vocal &
Intrumental.
MTM 501
Existing Proposed Justification

Course MTH501 - TABLA- MTM 501 - Tabla Kriyatmak &

Number KRIYATMAK & MANCH Manch Pradarshan

& Course | PRADARSHAN 1

Title:

Unit -1 fiFaTer 9 siudrel @1 fa%ga aegd= | Solo Performance of 15 minutes in | To introduce
Teental with Uthan, Peshkar, techniques solo
Kayda (one aadi laya), Palta, Tihai, | performance
Rela, Baant, Simple Tukda,

Chakkardar Tukda, Gat & Paran
etc.

Unit—Il | Nem dre-o8 =+ 9 fagsat Jhaptaal with Uthan, Peshkar, | To introduce
Kayda (one aadi laya), Palta, Tihai, | techniques solo
Rela, Tukda, Chakkardar Tukda, | performance
Gat & Paran etc.

Unit - lll | TG A9 R 9 ATl Aadachartaal and Pancham sawari | To introduce
with Uthan, Peshkar, Kayda (one | Adachartal and
aadi laya), Palta, Tihai, Rela, Gat, | Pancham sawari
Tukda, Chakkardar Tukda & Paran | tal
etc.

Unit-IV | 79 de@—3a g fagea Accompaniment with Vocal | To introduce
Compositions (chhota khayal) & | knowledge of
Instrumental Gat (Madhya laya). accompaniment

Unit—V | A9 uyseim—dreasma H MuiRa arai | Ability of Tuning own Instruments.

# fol ve At # wa e
TAT TTERT ATl | a0 T TS0
ESIEL
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COURSE TEMPLATE

1 Department/centre proposing the course Music
2 Course Title (<45 characters) Study of Ancient Tala System and Musical
Forms
3 L-T-P Structure (Lx-Ty-Pz) L4
4 Credits (Lx+Ty+[Pz/2]) Credit: 4
5 Course Number MTM 602
6 Status (category for program) (Elective/core)
7 Status vis-a-vis other courses (give course number title
71 Overlap with any UG/PG course of Overlap with MSM/MVM/601
Department/Centre
Overlap with any UG/PG course of other
7.2
Department/Centre
8 Frequency of offering Every alternative semester
9 Faculty who will teach the course of Music Department
10 | Will the course require visiting faculty? Yes
To introduce 10 pranas of taal.
D To introduce margi and desi taal.
11 .COWS? object!ve§ (about 5.0 words) To introduce merits and demerits of tabla player.
indicating motivation and aims . -
To introduce knowledge of accompaniment.
To introduce staff notation system.
MTM 602
Existing Proposed Justification
Course MTH604 - TAL KE SIDDHANT MTM 602 - Study of Ancient
Number Tala System and Musical
& Course Forms
Title
Unit—1 | g7 @ YRYNT, IRl UG | Brief Introduction of Taal ke | To introduce 10
g diar & <9 Y7 d9ol Das Pranas. pranas of taal
R el BT b
Unit—Il | gref ST & R1c§|rq, WA Ppd Brief Study of Margi and Desi | To introduce
ACINRT U U S IRIET] B Taal Paddhati. margi and desi
. Q ) taal
I AR b1 dred favae
ALgIA
Unit—Il | qrerf &7 TfTexoT, 3a-ig drell | Merits and Demerits of Tabla & | To  introduce
IRy i e, srae Pakhawaj Player, According to | merits and
il o v - ' Ancient Treatises. demerits of
areh o= tabla player
Unit—IV | greareg S g o olg, drdd Uqd | Brief Knowledge of Drupad, | To introduce
ATHNT dYT ITE IR RAT Dhamar, Khyal, Hori, Sadra, | knowledge of
A Thumri, Bhajan and Gazal & | accompaniment
g fe de also Talas used to accompany
these Styles.
Unit—-V | fo=gifloq gy 39reei &Y | () Elementary Knowledge of | To  introduce
SRy 9 IRIT-SHT, b Staff Notation System. staff  notation
n ' (ii) Notation of compositions in | system
AP, Jdel, Hlexl, SJI, | pregcribed Talas.
URTDPIX, DhIcl, Uecl, NXcI¥, _@\f
TG, T B UBR, THS, IR,
g g’ sg ’ l: {:
SIS
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COURSE TEMPLATE
1 Department/centre proposing the course Music
2 Course Title (<45 characters) Tabla Kriyatmak & Manch Pradarshan
3 L-T-P Structure (Lx-Ty-Pz) P9
4 Credits (Lx+Ty+[Pz/2]) Credit: 6
5 Course Number MTM 601
6 Status (category for program) (Elective/core)
7 Status vis-a-vis other courses (give course number title
71 Overlap with any UG/PG course of Overlap with MSM/MVM/602
Department/Centre
Overlap with any UG/PG course of other
7.2
Department/Centre
8 Frequency of offering Every alternative semester
9 Faculty who will teach the course of Music Department
10 | Will the course require visiting faculty? Yes
To introduce techniques of solo performance
D with gharanedar compositions.
11 .COWS? obJect!ve§ (about 5.0 words) To introduce different composition in Ektal,
indicating motivation and aims
Roopak taal & 11matras
To give knowledge of taalas of Pakhawaj.
MTM 601
Existing Proposed Justification
Course [Course No:MTH601, Course Title: [MTM 601 - Tabla Kriyatmak &
Number & TABLA-KRIYATMAK & MANCH Manch Pradarshan
Course |PRADARSHAN
Title:

Unit—1 [J9dTar 92T 11 AT &1 fhAT diel|Complete Aesthetical Tabla Solo|[To  introduce
g et @) PT R otz Playing with Different Gharanedar|techniques solo
;T@TWTWTF’T >H94T 9 HET & ﬁl’_{ﬂg(im?g:iﬂons in Teentaal 155v(iet:ormance
SISENCESICI] Ef?r) B2l %Rﬁﬂ gharanedar
I | compositions.

Unit - Il |I7oTsr9aT ISR W™ g Ability of Play Ektaal with Uthan,|To introduce
ml Peshkar, Kayda (one aadi laya),|different

. . Palta, Tihai, Rela, Simple Tukda,|composition in
}IdIe—H8 W T fogrgar| Chakkardar Tukda, Gat & Paran|Ektal.
etc.

Unit — Il [€7exT dTd—YhR g 7T | Ability of Play Roopaktaal and 11|To introduce

AR, A, S e laya). Palta, Tihai, Rola, |compositon in
o i laya), , Tihai, , ition i

et ggs TP 4 Simple Tukda, Chakkardar Tukda,|Roopak taal &

AT ST H PERAl dlel FANT BR|Gat & Paran etc. 11matras

P & |

Unit — IV [T70191, SieTdTal—ad d faersaT | Knowledge Talas of Pakhawaj -{To introduce

sprforRaa arelt o7 A= ot ﬁChartaaI, Dhamartaal, Sooltaal &|knowledge
Teevrataal. Pakhawaj's

oITHT—Uchdlel, TSR dldd, <LHXT,

N ~ taalas

qeaTel, foeraret| emw arer @l

R #H faamr feiRa der |

AT BIAT T TTH G|

Unit-V |99 Y<3M—Ureashd & MR drer |Ability  of  Tune  Your own
i frdl v AT # v greqy |Instruments.

AT $HEAT 9 QIeXT dldl H o1
AST oI
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Skill Enhancement Course
(SEC)

In this category course “Repair and Maintenance of Musical Instruments” is
added as a six semester course and will be studied from B.A. 15t semester to B.A. 6"
semester. This course is being studied as “Elementary Repair of Musical Instruments”
for two semesters i.e. from B.A. 15t semester to B.A. 2"¢ semester.

Invited experts have suggested that this course very-very useful for earning purpose
and to make the students self-depend regarding the maintenance of their musical
instruments. On their valuable suggestions this course can be studied gradually from 1st
semester to 6" semester.

Semester wise list of the course “Repair and Maintenance of Musical Instruments” is
as follows.
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Course Template

(SEC1)
1 Department/Centre proposing the | Music Department
course
2 Course Title Repair and Maintenance of Musical Instruments
3 L-T-P Structure L-0, T-0, P-3
4 Credits 2
5 Course Number MUW101
6 Status (category for programme) | Work Experience Course
7 Status vis-a-vis other courses
71 Overlap with any UG/PG course
of Department/Centre
7.2 Overlap with any UG/PG course
of other Department/Centre
8 Frequency of offering
9 Faculty who will teach the course | Faculties of music department
10 Will the course require visiting
faculty?
1 Course objectives indicating This course is being studied as “Elementary Repair
motivation and aims. of Musical Instruments” for two semesters i.e. from
B.A. 1t semester to B.A. 2" semester. Invited experts
have suggested that this course very-very useful for
earning purpose and to make the students self-depend
regarding the maintenance of their musical
instruments. On their valuable suggestions this course
can be studied gradually from 1st semester to 6t
semester.
Unit 1: Knowledge of ‘Types of Tanpuras’
Unit 2: Maintenance of Khunti of Sitar and Tanpura.
Unit 3: Types of Tabla (Dayan and Bayan)
Unit 4: Knowledge of pitch.
Unit 5: Knowledge of the constitution of Tabla and Tanpura
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Course Template

SEC2)

1 Department/Centre proposing the Music Department

course
2 Course Title Repair and Maintenance of Musical Instruments
3 L-T-P Structure L-0, T-0, P-3
4 Credits 2
5 Course Number MUW201
6 Status (category for programme) Work Experience Course
7 Status vis-a-vis other courses
71 Overlap with any UG/PG course of

Department/Centre

7.2 Overlap with any UG/PG course of
other Department/Centre

8 Frequency of offering
9 Faculty who will teach the course Faculties of music department
10 Will the course require visiting
faculty?
1 Course objectives indicating This course is being studied as “Elementary Repair

motivation and aims.

of Musical Instruments” for two semesters i.e.
from B.A. 15t semester to B.A. 2"¢ semester. Invited
experts have suggested that this course very-very
useful for earning purpose and to make the students
self-depend regarding the maintenance of their
musical instruments. On their valuable suggestions
this course can be studied gradually from 1st

semester to 6™ semester.

Unit 1: Putting strings in Tanpura

Unit 2: To make Indri and Covers for Tabla
Unit 3: Knowledge of Pith Pipe

Unit 4: Knowledge of the constitution of Sitar
Unit 5: Knowledge of ‘Types of Sitar’
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Course Template

(SEC3)

1 Department/Centre proposing the Music Department

course
2 Course Title Repair and Maintenance of Musical Instruments
3 L-T-P Structure L-0, T-0, P-3
4 Credits 2
5 Course Number MUW301
6 Status (category for programme) Work Experience Course
7 Status vis-a-vis other courses
71 Overlap with any UG/PG course of

Department/Centre
7.2 Overlap with any UG/PG course of

other Department/Centre
8 Frequency of offering
9 Faculty who will teach the course Faculties of music department
10 Will the course require visiting

faculty?
1 Course objectives indicating This course is being studied as “Elementary Repair

motivation and aims.

of Musical Instruments” for two semesters i.e.
from B.A. 15t semester to B.A. 2"¢ semester. Invited
experts have suggested that this course very-very
useful for earning purpose and to make the students
self-depend regarding the maintenance of their
musical instruments. On their valuable suggestions
this course can be studied gradually from 1st
semester to 61 semester.

Unit 1: Knowledge of Types of Harmonium
Unit 2: Knowledge of ‘Keys of Harmonium’
Unit 3: Knowledge of ‘Absolute Pitch’

Unit 4: Putting of upper strings in Sitar
Unit 5: Tying of Sitar Frets.
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Course Template

SEC4)

1 Department/Centre proposing the Music Department

course
2 Course Title Repair and Maintenance of Musical Instruments
3 L-T-P Structure L-0, T-0, P-3
4 Credits 2
5 Course Number MUW401
6 Status (category for programme) Work Experience Course
7 Status vis-a-vis other courses
71 Overlap with any UG/PG course of

Department/Centre
7.2 Overlap with any UG/PG course of

other Department/Centre
8 Frequency of offering
9 Faculty who will teach the course Faculties of music department
10 Will the course require visiting

faculty?
1 Course objectives indicating This course is being studied as “Elementary Repair

motivation and aims.

of Musical Instruments” for two semesters i.e.
from B.A. 15t semester to B.A. 2"¢ semester. Invited
experts have suggested that this course very-very
useful for earning purpose and to make the students
self-depend regarding the maintenance of their
musical instruments. On their valuable suggestions
this course can be studied gradually from 1st

semester to 6™ semester.

Unit 1: Making of Cover for Tanpura

Unit 2: Making of Cover for Tabla

Unit 3: Making of ‘Kamani’ for Harmonium
Unit 4: Putting ‘Gatta’ and ‘Baddi’ on Tabla.
Unit 5: Tuning of Tanpura
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Course Template

SEC5)

1 Department/Centre proposing the Music Department

course
2 Course Title Repair and Maintenance of Musical Instruments
3 L-T-P Structure L-0, T-0, P-3
4 Credits 2
5 Course Number MUWS501
6 Status (category for programme) Work Experience Course
7 Status vis-a-vis other courses
71 Overlap with any UG/PG course of

Department/Centre

7.2 Overlap with any UG/PG course of
other Department/Centre

8 Frequency of offering
9 Faculty who will teach the course Faculties of music department
10 Will the course require visiting
faculty?
1 Course objectives indicating This course is being studied as “Elementary Repair

motivation and aims.

of Musical Instruments” for two semesters i.e.
from B.A. 15t semester to B.A. 2"¢ semester. Invited
experts have suggested that this course very-very
useful for earning purpose and to make the students
self-depend regarding the maintenance of their
musical instruments. On their valuable suggestions
this course can be studied gradually from 1st
semester to 6" semester.

Unit 1: Basic knowledge of Tuning of Sitar

Unit 2: Basic knowledge of ‘Javari Kholna’

Unit 3: Correction of ‘Air Leakage’ in Harmonium
Unit 4: Making of ‘Mijrab’

Unit 5: General knowledge of ‘Javari’ of Sitar
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Course Template

SEC6)
1 Department/Centre proposing the Music Department
course
2 Course Title Repair and Maintenance of Musical Instruments
3 L-T-P Structure L-0, T-0, P-3
4 Credits 2
5 Course Number MUWG601
6 Status (category for programme) Work Experience Course
7 Status vis-a-vis other courses
71 Overlap with any UG/PG course of
Department/Centre
7.2 Overlap with any UG/PG course of
other Department/Centre
8 Frequency of offering
9 Faculty who will teach the course Faculties of music department
10 Will the course require visiting
faculty?
1 Course objectives indicating This course is being studied as “Elementary Repair
motivation and aims. of Musical Instruments” for two semesters i.e.
from B.A. 15t semester to B.A. 2"¢ semester. Invited
experts have suggested that this course very-very
useful for earning purpose and to make the students
self-depend regarding the maintenance of their
musical instruments. On their valuable suggestions
this course can be studied gradually from 1st
semester to 6" semester.

Unit 1: Making and Putting of ‘Syahi’ on Tabla.

Unit 2: ‘Khinchchi’ of Bayan.

Unit 3: Putting ‘Tarab’ strings in Sitar.

Unit 4: Putting ‘Reads’ in Harmonium.

Unit 5: General knowledge of tuning of Harmonium.
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Department of Music
Proposed change of the courses of Vocal and Sitar for Undergraduate Courses

Course Template

1 Department/Centre proposing the |Music Department
course
2 Course Title Gayan Kriyatmak (Shastriya)
3 L-T-P Structure L-0, T-0, P-4
4 Credits 2
5 Course Number MVH101
6 Status (category for programme) Faculty Half Course
7 Status vis-a-vis other courses
7.1 |Overlap with any UG/PG course of |[MSH101, MTH101
Department/Centre
7.2 |Overlap with any UG/PG course of
other Department/Centre
8 Frequency of offering Alternate semester
9 Faculty who will teach the course |Faculties of music department
10 |Will the course require visiting
faculty?
11 |Course objectives indicating 1. Ragas of simple nature have been selected for half
motivation and aims. course students at the place of ragas of a little
complexed nature as these students are new to the
subject. Raag Bhupali and Raag Bhairav have been
selected at the place of Alhaiya Bilawal and Bihag.
2.  Number of taalas are reduced from four to two to
give enough time to understand and practice deeply.
Course No. |Unit |Existing Proposed Justification
MVH 101 eRa Prescribed Ragas- 1. Ragas of simple nature have been
(DSE 1) RT—3Te T Bhupali, Yaman, selected for half course students at
(Shastriya & Bageshree, Bhairav the place of ragas of a little
Sangeet) , g9, complexed nature as these students
qrirsh, fagmT | are new to the subject. Raag
Bhupali and Raag Bhairav have
been selected at the place of
Alhaiya Bilawal and Bihag.
Unit 5 [aTel—far=1ferRag  |Taal-thekas and Number of taals is reduced to develop
ael # 3B T laykari (Dugun and proficiency and to give ample time for
3 Chaugun) teentaal, practice. Basic Taalas of simple nature
(gll:[ 9 |dadra. i.e. Teental and Dadra are selected.
)<,
Uddled, dIRdld,
heXdl |
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Course Template

1 Department/Centre proposing the | Music Department
course
2 Course Title Gayan Kriyatmak (Sugam)
3 L-T-P Structure L-0, T-0, P-3
4 Credits 2
5 Course Number MVH102
6 Status (category for programme) | Half Course
7 Status vis-a-vis other courses
7.1 | Overlap with any UG/PG course MTH102
of Department/Centre
7.2 | Overlap with any UG/PG course
of other Department/Centre
8 Frequency of offering Alternate Semester
9 Faculty who will teach the course | Faculty of music department
10 | Will the course require visiting
faculty?
11 | Course objectives indicating Since the students of half course are new to the subject

motivation and aims.

so teaching them classical with other forms of songs is
the need. Learning multiple forms of music together
make them understand music more efficiently. And
creats interest among the students towards the subject
and towards various forms of Indian music. It is being
seen that today’s young generation is more attracted
towards western music forms.
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Course No. Unit Existing
DSE 2 (Sugam Unit 1 Swarabhyas and 10  [Since the students of half course are
Sangeet) New basic alankars new to the subject so teaching them
Course classical with other forms of songs is
Introduced the need. Learning multiple forms of
music together make them understand
music more efficiently. And creats
interest among the students towards
the subject and towards various forms
of Indian music. It is being seen that
today’s young generation is more
attracted towards western music
forms.
Unit 2 Two patriotic songs
Unit 3 Two lokgeets
Unit 4 Two Bhajans
Unit 5 Two Gazals

132




Course Template

1 Department/Centre proposing the course|Music Department

2 |Course Title Sitar-Kriyatmak

3 L-T-P Structure L-0, T-0, P-3

4 |Credits 2

5 |Course Number MSH101

6 |Status (category for programme) Half Course

7  |Status vis-a-vis other courses

7.1 |Overlap with any UG/PG course of MTH101, MVH101
Department/Centre

7.2 |Overlap with any UG/PG course of other
Department/Centre

8 |Frequency of offering

Alternate Semester (Odd Semester)

9 Faculty who will teach the course

Faculties of music department

Will the course require visiting faculty?

Course objectives indicating motivation
and aims.

1.

. More time is given to practice element of music i.e.

. Playing of Dhun or Lokdhunn is replaced by

. Jhala playing has been deleted to give more time to

. National Anthem tune is well known to everyone so

. Number of taals is reduced to develop proficiency

Ragas of simple nature have been selected for half
course students at the place of ragas of a little
complexed nature as these students are new to the
subject..

alankars.

National Anthem as the tune of National Anthem is
very well known to everyone. This will encourage
students to play other familier tunes on sitar.

learn and pratice Gat and National Anthem.

it becomes their practice to play popular tunes on
Sitar.

and to give ample time for practice. Basic Taalas of
simple nature i.e. Teental and Dadra are selected.

Course
No.

Unit |Existing

Proposed

Justification

MSH 101
DSE

faiRd IrT—areRar
ST |

Prescribed Ragas-
Bhupali, Yaman,
Bageshree, Bhairav

Ragas of simple nature have been

place of ragas of a little complexed
nature as these students are new to
the subject. Raag Bhupali and Raag
Bhairav have been selected at the
place of Alhaiya Bilawal and Bihag.

Unit 2

Ta—fdb=l &l I H
ESIEERIRIG]

10 Basic ‘Alankars’

is not easy for them to learn Gat
directly. More time is given to practice
element of music i.e. alankars.

Unit 3 |19 Aila—¢g= 31T

Madhyalaya/Drut Gat
in any one of
prescribed ragas.

National Anthem.

Unit 4 [3TTT—fhsaT Ueh T H

STl drad

National anthem

everyone so it becomes their practice
to play popular tunes on Sitar.

Unit 5 [qTei—faeferRad arell #

Taal - Thekas and

selected for half course students at the

Since the students are new to music, it

Jhala playing has been deleted to give
more time to learn and pratice Gat and

National Anthem tune is well known to

3% g BN (TIF d
) —<fIeTed, Yepled,
TR, HExT |

Laykari (Dugun and
Chaugun) Teentaal,
Dadra

Number of taals is reduced to develop
proficiency and to give ample time for
practice. Basic Taalas of simple nature
i.e. Teental and Dadra are selected.
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Course Template

1 |Department/Centre proposing the Music Department
course
2 |Course Title Gayan Kriyatmak
3 |L-T-P Structure L-0, T-0, P-3
4 |Credits 2
5 |Course Number MVH231/291
6 |Status (category for programme) Half Course
7 |Status vis-a-vis other courses
7.1 |Overlap with any UG/PG course of |MSH231/291, MTH231/291
Department/Centre
7.2 |Overlap with any UG/PG course of
other Department/Centre
8 |Frequency of offering Alternate Semester (Even Semester)
9 |Faculty who will teach the course Faculties of music department
10 |Will the course require visiting faculty?
11 |Course objectives indicating 1. Ragas of simple nature have been selected for half course students at
motivation and aims. the place of ragas of a little complexed nature as these students are
new to the subject. Raag Bhupali and Raag Bhairav have been
selected at the place of Alhaiya Bilawal and Bihag.

2. Since the students are new to music so it is difficult for them to learn
khyal directly. So first is dedicated fully to Baithak and Alankar practice.

3. Dhrupad has deleted to give enough time to learn Khyal.

4. Students should be encouraged to learn less popular forms of songs of
classical music. This unit is fully dedicated to Tarana learning to give
ample time to learn and practice this form of song.

5. Sugam sangeet is included to make students learn popular forms of
music.

6. Number of taals is reduced to develop proficiency and to give ample
time for practice.

Course No|Unit _|Existing Proposed Justification
MVH feRa rT—areram fdelraa, | Prescribed Ragas- |Ragas of simple nature have been
2311291 I, qrrsh, fagmT | Bhupali, Yaman,  |selected for half course students at the
GEC 1 Bageshree, Bhairav |place of ragas of a little complexed nature
(Shastriya as these students are new to the subject.
Sangeet) Raag Bhupali and Raag Bhairav have
been selected at the place of Alhaiya
Bilawal and Bihag.
Unit 1 [STIad &+ I § Ue—Uad |Alankar and Since the students are new to music so it
BT &I Baithak- Baithak |is difficult for them to learn khyal directly.
and Practise of easy |So first is dedicated fully to Baithak and
Alankars Alankar practice.
Unit2 [STad fa=gl 0T % U |Khayal-Madhya Laya |Dhrupad has deleted to give enough time
gue 37T AR Khayal in any two to learn Khyal.
ragas
Unit 3 [T 9ST9 @ U dAldbTd Tarana-one tarana |Students should be encouraged to learn
in any raga less popular forms of songs of classical
music. This unit is fully dedicated to
Tarana learning to give ample time to
learn and practice this form of song.
Unit4 [OT8ash® & T &1 Uga=+T |Sugam sangeet-one |Sugam sangeet is included to make
bhajan/lokgeet students learn popular forms of music.
Unit 5 |[drei—f=forRaa dreil § @ |Taal-thekasand  |Number of taals is reduced to develop
g TIBRI (G laykari(Dugun and |proficiency and to give ample time for
EINEIENIERICEERICE Chaugun) teentaal, |practice.
Uehdllel, TRdTel, TR Ud dadra
hexdT |
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Course Template

1 |Department/Centre proposing the

Music Department

Department/Centre

course

2 |Course Title Gayan-Kriyatmak (Sugam)
3 |L-T-P Structure L-0, T-0, P-3

4 |Credits 2

5 |Course Number MVH232/292

6 |Status (category for programme) Half Course

7 |Status vis-a-vis other courses

7.1 |Overlap with any UG/PG course of |MTH232/292

7.2 |Overlap with any UG/PG course of
other Department/Centre

Frequency of offering

Alternate Semester (Even Semester)

Faculty who will teach the course

Faculties of music department

=|© |

0 [Will the course require visiting
faculty?

11 |Course objectives indicating
motivation and aims.

Since the students of half course are new to the subject so
teaching them classical with other forms of songs is the

forms.

need. Learning multiple forms of music together make
them understand music more efficiently. And creats interest
among the students towards the subject and towards
various forms of Indian music. It is being seen that today’s
young generation is more attracted towards western music

MVH232/292 Unit 1 Swarabhyas and 10 |Since the students of half course are
GEC 2 (Sugam Basic Alankars new to the subject so teaching them
Sangeet) classical with other forms of songs is the
need. Learning multiple forms of music
together make them understand music
more efficiently. And creats interest
among the students towards the subject
and towards various forms of Indian
music. It is being seen that today’s
young generation is more attracted
towards western music forms.
Unit 2 Two patriotic songs
Unit 3 Two lokgeets
Unit 4 Two Bhajans
Unit 5 Two Gazals
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Course Template

Department/Centre proposing the
course

Music Department

2 |Course Title Sitar Kriyatmak
3 |L-T-P Structure L-0, T-0, P-3
4 |Credits 2
5 |Course Number MSH231/291
6 |Status (category for programme) |Half Course
7 |Status vis-a-vis other courses
7.1 |Overlap with any UG/PG course of [MTH231/291, MVH231/291
Department/Centre
7.2 |Overlap with any UG/PG course of
other Department/Centre
8 |Frequency of offering Alternate Semester (Even Semester)
9 [Faculty who will teach the course |Faculties of music department
10 |Will the course require visiting
faculty?
11 |Course objectives indicating 1. Ragas of simple nature have been selected for half course

motivation and aims.

students at the place of ragas of a little complexed nature
as these students are new to the subject. Raag Bhupali
and Raag Bhairav have been selected at the place of
Alhaiya Bilawal and Bihag.

2. Since the students are new to music so it is difficult for
them to learn Gatkari in sitarl directly. So first unit is
dedicated fully to Baithak and ti llearn basic techniques of
playing strokes

3. Since the students are new to music, it is not easy for them
to learn Gat directly. More time is given to practice element
of music i.e. alankars.

4. Dhun has been deleted from the course and Madhyalaya
Gat is included in Unit3. Tune of National Anthem will be
taught on the place of Dhun.

5. Raag Pehchaan is being taught while teaching Raag
grammer and Gat in ragas on the place of which National
Anthem will be taught.This tune is well known to everyone
so it becomes their practice to play popular tunes on Sitar.

6. Number of taals is reduced to develop proficiency and to
give ample time for practice.
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Course No. |Unit |Existing Proposed Justification
MSH231/291 IECIEGI ‘\rm—sqﬁm Prescribed Ragas- |Ragas of simple nature have been selected for half
GEC  CRICRIRGE] Bhupali, Yaman, course students at the place of ragas of a little
(Shastriya S f ' Bageshree, Bhairav |complexed nature as these students are new to the
Sangeet) , faem subject. Raag Bhupali and Raag Bhairav have been
selected at the place of Alhaiya Bilawal and Bihag.
Unit 1 @qe:icm Y)Y YT & |Baithak and Basic  [Since the students are new to music so it is difficult
_ TSN Techniques of for them to learn Gatkari in sitarl directly. So first unit
SP—T® playing strokes. is dedicated fully to Baithak and ti llearn basic
Td techniques of playing strokes.
Unit 2 qq'{:l—cm fop=2l YT |10 Basic ‘Alankars’  |Since the students are new to music, it is not easy
¥ e T Qare for them to learn Gat directly. More time is given to
ractice element of music i.e. alankars.
% AAfaRad = P
ardll H
Unit3 [T g Madhyalaya/Drut Gat |Dhun has been deleted from the course and
in any one of Madhyalaya Gat is included in Unit3. Tune of
prescribed ragas. National Anthem will be taught on the place of Dhun.
Unit4 [qTegep| @ NI bl |To play National Raag Pehchaan is being taught while teaching Raag
UETEH:FIT\ anthem grammer and Gat in ragas on the place of which
National Anthem will be taught.This tune is well
known to everyone so it becomes their practice to
play popular tunes on Sitar.
Unit 5 |[arei—fereforRag Taal - Thekasand  |Number of taals is reduced to develop proficiency
gt d o g Laykari (Dugun and |and to give ample time for practice.
) Chaugun) Teentaal,
(QTL‘ q Dadra
R —TeTe,
YT, YdhdTld],
dRdlel, alaxX
heXdT |
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Course Template

Department/Centre proposing
the course

Music Department

Course Title

Gayan-Kriyatmak & Manch Pradarshan

L-T-P Structure

L-0, T-0, P-9

Credits

6

Course Number

MVM101

DO B |WIN

Status (category for
programme)

Major Course

~

Status vis-a-vis other courses

Overlap with any UG/PG
course of Department/Centre

MSM101, MTM101

7.2

Overlap with any UG/PG
course of other
Department/Centre

Freqguency of offering

[{e}feC]

Faculty who will teach the
course

Faculties of music department

10

Will the course require visiting
faculty?

11

Course objectives indicating
motivation and aims.

1. Ragas of simple nature have been selected for half
course students at the place of ragas of a little
complexed nature as these students are new to the
subject. Raag Bhupali and Raag Bhairav have been
selected at the place of Alhaiya Bilawal and Bihag.

2. To give complete practice in the given ragas it is
propose to teach them alankars in prescribed ragas.

3. Swarmalika is introduced in this course as it gives a
clear picture of chalan of the raga and to give them
gradual understanding of the raga.

4. Lakshangeet is also introduced in this course so the
students can be able to understand the basic
characteristics of the raga in the form of a song.

5. Since our basic aim is to teach them indian classical
music. After giving them gradual introduction of
raagdari the students are to be taught khyal in this unit.

6. Number of Taal has been reduced from four to two to
give ore time for practice.
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Course Unit  |Existing Proposed Justification
No.
MVM 101 FiRa wT—ereran Prescribed Ragas- Ragas of simple nature have
Credits: 6 foetraer, smsh, g, Bhupali, Yaman, been selected for half course
T YT 4Ng 9 yHe | |Bageshree, Bhairav students at the place of ragas of
a little complexed nature as
these students are new to the
subject. Raag Bhupali and Raag
Bhairav have been selected at
the place of Alhaiya Bilawal and
Bihag.
Unit 1 [aTdf®R T ded—arel g |Baithak & Alankar-Four |To give complete practice in the
Tahdld | O¥dl 3cierl  |Alankars in All the given ragas it is propose to teach
BT I | prescribed ragas them alankars in prescribed
ragas
Unit 2 [3mIF IAT—81IT JIT H |Swarmalika- Swarmalika gives a clear picture
dHaTer & sifaRad aref [Swarmalika in all the  |of chalan of the raga and to give
T BIeT & prescribed ragas them gradual understanding of
the raga.
Unit 3 [ara—feiRa I # | |Lakshangeet- Through Lakshangeet students
5t v & faeifad warer |Lakashangeet in all the |can be able to understand the
Td g # qeg T ga prescribed ragas basic characteristics of the raga
T | in the form of a song.
Unit 4 [gTH |fld— U 9o= a1 |Khyal-Madhyalaya Since our basic aim is to teach
RIS khyal in all the them indian classical music. After
prescribed ragas giving them gradual introduction
of raagdari the students are to be
taught khyal in this unit.
Unit 5 [a1eT aR=——dI=aTd, Taal & Sugam Number of Taal has been
AT, Thdld, IRdia |Sangeet- reduced from four to two to give
H ShT aUT AITBN | (a) One Bhajan or Two |ore time for practice. Sugam
Lokgeets sangeet is shifted from 4™ unit to

(b) Taal-teentaal and
Dadra

5th unit.
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Course Template

1 Department/Centre proposing the course |Music Department

2 Course Title Sitar-Kriyatmak & Manch Pradarshan

3 L-T-P Structure L-0, T-0, P-9

4 Credits 6

5 Course Number MSM101

6 Status (category for programme) Major Course

7 Status vis-a-vis other courses

7.1 |Overlap with any UG/PG course of MVM101, MTM101
Department/Centre

7.2 |Overlap with any UG/PG course of other
Department/Centre

8 Frequency of offering

9 Faculty who will teach the course Faculties of music department

10 |Will the course require visiting faculty?

11 |Course objectives indicating motivation 1. Ragas of simple nature have been selected for

and aims.

half course students at the place of ragas of a
little complexed nature as these students are new
to the subject. Raag Bhupali and Raag Bhairav
have been selected at the place of Alhaiya
Bilawal and Bihag.

. To give complete practice in the given ragas it is

propose to teach the students alankars in
prescribed ragas. Students should be given
enough time to learn basic techniques of Sitar
before learning compositions.

. Swarmalika gives a clear picture of chalan of the

raga and to give them gradual understanding of
the raga.

. Slow tempo Gat has been deleted from this

semester as it is quiet difficult for students of B.A.
first year students. Students will get more time to
practice fast tempo Gat.

. Instead of Dhun an important element of Sitar

playing i.e. Jhala is included in the syllabus.
Students will get a good practice of hand
movements and different stroks of Jhala playing.

. Number of Taal has been reduced from four to

two to give more time for practice.

. Basic knowledge of Sitar tuning will gradually

develop the sense of tuning and fine tuning
among students.
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Course Unit  |Existing Proposed Justification
No.
MSM 101 fetRa YT—aregar |Prescribed Ragas- Ragas of simple nature have
CRICR aﬁ&ﬁ Bhupali, Yaman, been selected for half course
& ' ' Bageshree, Bhairav students at the place of ragas of
, SR XTI a little complexed nature as
T T I | these students are new to the
subject. Raag Bhupali and Raag
Bhairav have been selected at
the place of Alhaiya Bilawal and
Bihag.
Unit1 |3TeipR T Four Alankars in All the |To give complete practice in the
Yor—TdTer 9 prescribed ragas and given ragas it is propose to teach
3 basic techniques of Sitar the students alankars in
qqs.f c ] el playing prescribed ragas. Students
SADNRI Dbl dIa | should be given enough time to
learn basic techniques of Sitar
before learning compositions.
Unit 2 (31T INT—3M |Swarmalika-Swarmalika |Swarmalika gives a clear picture
I F AT B in all the prescribed o; chalandof tlhe rc;':\ga antcjj to gi¥e
D ragas them gradual understanding o
sfaRee ?ITF'ﬁ il the raga.
RSITET T |
Unit 3 |[vegqra—fgiRa i [Madhyalay/RazaKhani  |Slow tempo Gat has been
: : gat in all the prescribed |deleted from this semester as it
73 N ﬁ. raags is quiet difficult for students of
XiIc @_ q 14 B.A. first year students. Students
T # we A will get more time to practice fast
SSICIGIRIGE tempo Gat.
Unit 4 g Gid— U g Basic techniques of Instead of Dhun an important
jhala playing element of Sitar playing i.e. Jhala
is included in the syllabus.
Students will get a good practice
of hand movements and different
stroks of Jhala playing.
Unit5 |dTeT URTI—dI-dToT, [Taal-teentaal and Dadra [Number of Taal has been
AT, THdTd Basic knowledge of sitar [reduced from four to two to give

mﬁém’am
TIBNY |

tuning

more time for practice.

Basic knowledge of Sitar tuning
will gradually develop the sense
of tuning and fine tuning among
students.
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Course Template

Department/Centre proposing
the course

Music Department

2 Course Title Sangeet Shastra-Gayan/Sitar-1
3 L-T-P Structure L-4, T-0, P-0
4 Credits 4
5 Course Number MUM102
6 Status (category for Major Course
programme)
7 Status vis-a-vis other courses
7.1 | Overlap with any UG/PG course | MTM
of Department/Centre
7.2 | Overlap with any UG/PG course
of other Department/Centre
8 Frequency of offering
9 Faculty who will teach the Faculties of music department
course
10 | Will the course require visiting

faculty?

11 Course objectives indicating
motivation and aims.

Some new musical terms are being added in this course.
These musical terms are found in their practical course.

Students will be able to know these terms theoretically as
well as practically also.

Course Unit Existing Proposed Justification
No.
MUM 102 Unit | 9TRY Y% Definitions-Sangeet, | Some new musical terms are
1 W—Wﬂﬁ, Naad and. it§ _ being adde_d in this course.
N characteristics, pitch, | These musical terms are found
BICEE] :”—C{ amplitude, timber, in their practical course.
CRIEK U, dRdI, swar, shruti, saptak, Students will be able to know
GIEGIE 07, WK, aroh, avroh, pakad, these terms theoretically as
%I%’ AT, GHT@ITS' raag, that, bol, lay, well as practically also.
taal, theka, matra,
JeRIE, U, M, vibhag, taali, khali,
e, 9T, oY, khayal, masitkhani
arel. ST 11T gat, razakhani gat.
JTT, eI,
Qe |
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Course Template

1 Department/Centre proposing the Music Department
course
2 Course Title Gayan-Kriyatmak
3 L-T-P Structure L-0, T-0, P-9
4 Credits 6
5 Course Number MVM201
6 Status (category for programme) Major Course
7 Status vis-a-vis other courses
7.1 |Overlap with any UG/PG course of MSM201, MTM201
Department/Centre
7.2 |Overlap with any UG/PG course of
other Department/Centre
8 Frequency of offering
9 Faculty who will teach the course Faculties of music department
10 |Will the course require visiting
faculty?
11 |Course objectives indicating Course number MVM202 will be merged with MVM201 as
motivation and aims. the courses are already same and MVM202 is meant for
performance. Performance is an integral part of mmusic
education so it is not essentially reqired to add this
element as a separate course.
1. Change in the selection of ragas throughout the
syllabus has been done. Ragas of basic and simple
nature have been selected for junior classes and it
gradually goes to complex ragas with senior classes.
2. Students should be encouraged to learn less popular
forms of songs of classical music as Tarana.
3. Chartaal is replaced with ektaal. Simple taalas should
be learned first then complex taalas.
Unit  |Existing Existing Proposed Justification
Course No. MVM201-Gayan- [MVM202-Gayan-Manch |Prescribed Ragas- |Change in the
and Title Kriyatmak Pradarshan & Khamaj, Shuddh selection of ragas
HeiRa w— Nt Parisamvad Kalyan, throughout the
HIOT IheT MVM201 & uiRa Bheempalasi, syllabus has been
SRIoRIEdY re |RT % ¥ fl v xr |Vrindavani Sarang  |done. Ragas of basic
AR QTS TPT BT g1 @I Ud BIeT Practise Ragas - and simple nature
3 EI | @ﬂﬁl e e e Bhairav/Yaman have been selected
for junior classes and
Teh AT | TR X .
: it gradually goes to
@ complex ragas with
senior classes.

Unit 3 [fReriRa <mmt & & Dhrupad/dhamar  [Students should be
frd T T § and Tarana in any |encouraged to learn
gus 3FeraT TR one of the less popular forms of

prescribed ragas songs of classical
music as Tarana.

Unit5 [fFeriRa are Taal-jhaptaal and  |Chartaal is replaced
CEGIGERIEELHE ektaal with ektaal. Simple
§ SHT qT taalas should be
AT | learned first then

complex taalas.
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Course Template

1 Department/Centre proposing the |Music Department
course
2 Course Title Sitar-Kriyatmak
3 L-T-P Structure L-0, T-0, P-9
4 Credits 6
5 Course Number MSM201
6 Status (category for programme) |Major Course
7 Status vis-a-vis other courses
7.1 |Overlap with any UG/PG course |MVM201, MTM201
of Department/Centre
7.2 |Overlap with any UG/PG course
of other Department/Centre
8 Frequency of offering
9 Faculty who will teach the course |Faculties of music department
10 |Will the course require visiting
faculty?
11 |Course objectives indicating Course number MSM202 will be merged with MSM201 as
motivation and aims. the courses are already same and MSM202 is meant for
performance. Performance is an integral part of mmusic
education so it is not essentially regired to add this element
as a separate course.

1. Change in the selection of ragas throughout the syllabus
has been done. Ragas of basic and simple nature have
been selected for junior classes and it gradually goes to
complex ragas with senior classes.

2. Chartaal is replaced with ektaal. Simple taalas should be
learned first then complex taalas.

Course |Unit |Existing Existing Proposed Justification
No.
MSM 201 MSM201 Sitar- MSM202 Sitar-Manch |MSM201 Sitar- Change in the

Kriyatmak Pradarshan & Manch Pradarshan (selection of ragas
fgiRa s— g€ |Parisamvad & Parisamvad throughout the
BT, T, o fAuiRa < + | Prescribed Ragas- |syllabus has been
SIgSgEd), e 5 v T B Khamaj, Shuddh done. Ragas of basic
AR, ST AT R 9 oA Kalyan, and simple nature
3R T | T | 3T T BT Bheempalasi, has been selected for
yesfg Vrindavani Sarang |junior classes and it
Practise Ragas - gradually goes to
Bhairav/Yaman complex ragas with
senior classes.
Unit 5 |FeriRa daral aRare Taal-jhaptaal and Chartaal is replaced

AT SO H ShT
AT AIBN] |

ektaal

with ektaal. Simple
taalas should be
learned first then
complex taalas.

144




Course Template

1 |Department/Centre proposing the Music Department
course
2 |Course Title Sangeet Shastra-2
3 |L-T-P Structure L-4, T-0, P-0
4  |Credits 4
5 |Course Number MUM201
6 |Status (category for programme) Major Course
7 |Status vis-a-vis other courses
7.1 |Overlap with any UG/PG course of MTM
Department/Centre
7.2 |Overlap with any UG/PG course of
other Department/Centre
8 |Frequency of offering
9 |Faculty who will teach the course Faculties of music department
10 |[Will the course require visiting faculty?
11 |Course objectives indicating Courses MVM203 and MSM203 are being merged to a

motivation and aims.

single course as MUM201. Both the Syllabi are almost the

same except the notation writing and these two courses

are being taught by same teacher. This pattern is followed
to keep the syllabus at par with CBCS and the syllabus of

Delhi University.

1. Some new definitions which are directly related to the
practical course are being included.

2. Topic of aesthetics is being studied in B.A. Hons. It is
experienced that the Aesthetics of Music is very difficult
to understand for the students of 2 sem. So it is
replaced with the study of the biography of great artists.
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Unit Existing Existing Proposed Justification
Course Unit1 |MVM203 Sangeet MSM203 MUM201 Sangeet |Some new terms
No. & Title Saundarya & Kriyatmak [Sangeet Shastra-2 which are being used
Shastra Saundarya & Definitions-Soot, in practical course are
gAY erearafel—|d,  |Kriyatmak Ghaseet, Jamjama, |being added in this
TdIe, STHSTET, ST, Shastra Jhala, Aavirbhaw- course. To make them
anfawig—fRwTa, THE,  |TRHETND Tirobhaw, Gamak, |understand the
TP, ﬁ’ch‘? g 9 yEe ﬂ@ﬂ%—ﬁ—c{, Khatka, Murki, practical side of music
AT ST | i, Aol Meend, Dhrupad, theoretically also.
7T, Dhamar, Tarana
Mfawig—foRa,
Hie g e I
I&T0T |

Unit 2 |3 &7 = 94, (3T &7 WA |Alap ka Swasthan Alaptigaan has been
YT, ®YhT, BRSNS Niyam, Ragalaap, deleted as it comes
AT, Tl & UBR | |[/UBT, Rupkalaap, ‘Types of |within ragalap.

e, qr |Taan’
P UPR |
Unit 3 |9ied, derr g dicd, W¥fd [|icd, &l @ Short Biography and |Topic of “Saundarya”
g ey | died, wifia g musical contribution |is included in the
e | of Pt. Bhatkhande  |syllabus of B.A. Hons.
and Pt. Paluskar So at the level of first
year Short Biography
and contribution of
great musicians in
advisible.

Unit4 |MVM201 & I &1 MSM201 & i | Theoretical Theoretical study of
ey R g T § wefiaEE 9 description of the the ragas is added in
TEATT, UG § W (RO T B raagas prescribed in |this unit to make
R o o o e MMM 200, stodnts o bt
il Wﬁﬁ gl notation of the practically and get
IEEED H §§’ guc d 9 NI composition in proficient in notation
TR B RIS AR (Ted | ST M | prescribed raagas  |writing.
|Afed fores &1 911 | H 9 fHl a1 IFm

A A &
aifaRad arar #
T "RfAUdg
DT |

Unit5 |Uddlled, Ud, THR 9 Tdhelld, ™Ud, Taal - Theka and Chartaal is replaced
PHEE] drell B Shi Bl THR d Hevdl Laykari (Dugun, with ektaal. Simple
RS oA § arell @ o&f @1 | Tigun and Chaugun) |taalas should be
e T | Bt srgeRar  |in Jhaptaal and learned first then

¥ foran| Ektaal complex taalas.
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Course Template

1 |Department/Centre proposing the [Music Department

course
Course Title Gayan-Kriyatmak
L-T-P Structure L-0, T-0, P-9
Credits 6

Course Number MVM301

Status (category for programme) |Major Course

Status vis-a-vis other courses

NGRS

1 |Overlap with any UG/PG course of [MSM301, MTM301
Department/Centre

7.2 |Overlap with any UG/PG course of
other Department/Centre

8 |Frequency of offering
9 |Faculty who will teach the course |Faculties of music department
10 |Will the course require visiting
faculty?
11 |Course objectives indicating Course number MVM302 will be merged with MVM301 as the
motivation and aims. courses are already same and MVM302 is meant for
performance. Performance is an integral part of mmusic
education so it is not essentially reqired to add this element
as a separate course.

1. Number of ragas have been reduced to develop more
proficiency in previously and newly learned ragas.

2. Students should be encouraged to learn less popular forms
of songs of classical music as Tarana.

3. Taal Rupak and Deepchandi are replaced with Chartaal
and Dhamar. Simple taalas should be learned first then
complex taalas.

Unit |Existing Existing Proposed Justification
Course MVM301 Gayan- MVM302 Gayan- |MVM301 Gayan- |Number of ragas have
No. & Kriyatmak Manch Kriyatmak & been reduced to
Title fenfRa jmT—1 9 Pradarshan & Manch Pradarshan|develop more
I—T geER—TIe Parisamvad Prescribed Ragas — |proficiency in
AER, I MVM301 & Miyan Malhar, previously and newly
F—CRARI—TET, 7q RyiRa I § ¥ Gaud Malhar, learned ragas.
A—FHE—BTIE v farll T T BT Darbari, Adana
o . Practise Ragas —
TR oll 1 I T4 BIeT Bhai
airav\Yaman
2. 3T MR T |1 | T ol
T JNAAT TH ATHHIT |
T IMT &1 SR
Unit 3 |ferfRa =t & o fooel Dhrupad/dhamar  |Students should be
TP T H gus 37erdm and Tarana in any |encouraged to learn
IR one of the less popular forms of
prescribed ragas songs of classical
music as Tarana.
Unit 5 |eiRa a1a wue T Taal — Theka and  |Taal Rupak and
Su=er § ShT aour Layakari (Dugun, |Deepchandi are
TTBNT | Tigun and replaced with Chartaal
Chaugun) in and Dhamar. Simple
Chartaal & Dhamar |taalas should be
learned first then
complex taalas.
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Course Template

1 |Department/Centre proposing the |Music Department

course
Course Title MSM301

L-T-P Structure L-0, T-0, P-9
Credits 6

Course Number Sitar-Kriyatmak

Status (category for programme) |Major Course

Status vis-a-vis other courses

N[N~ [N

1 |Overlap with any UG/PG course |MVM301, MTM301
of Department/Centre

7.2 |Overlap with any UG/PG course
of other Department/Centre

8 |Frequency of offering
9 |Faculty who will teach the course |Faculties of music department

10 [Will the course require visiting

faculty?
11 |Course objectives indicating Course number MSM302 will be merged with MSM301 as the
motivation and aims. courses are already same and MSM302 is meant for
performance. Performance is an integral part of mmusic
education so it is not essentially reqired to add this element as
a separate course.
1. Number of ragas have been reduced to develop more
proficiency in previously and newly learned ragas.
2. Taal Rupak and Deepchandi are replaced with Chartaal and
Dhamar. Simple taalas should be learned first then complex
taalas.

Course Unit |Existing Existing Proposed Justification

No.

MSM301 MSM301 Sitar- MSM302 Sitar-Manch [MSM301 Sitar- Number of ragas
Kriyatmak Pradarshan & Kriyatmak & Manch |have been
iR I/T—1 U |Parisamvad Pradarshan reduced to
I FeeR—Te |MSM301 & RuiRa Pr.escribed Ragas - devglgp more
TeER, U < ¥ Rl T Miyan Malhar, Qaud proﬂ_clency in
I TERI-ASET,  [err & 7 & o Malhar, Darbari, previously and

Adana newly learned
a1 X T TP G practise Ragas — ragas.
j;q_fi BRI, (A7 T el | Bhairav\Yaman
ESNEEIERICHS]
2. 3T IMT—RG
q gHq
Unit 5 [FeiRa ara wus Taal — Thekaand  |Taal Rupak and
qT ST § ShT Layakari (Dugun, Deepchandi are
T AIBRY | Tigun and Chaugun) |replaced with
in Chartaal & Chartaal and
Dhamar Dhamar. Simple
taalas should be
learned first then
complex taalas.
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Course Template

1 Department/Centre proposing the Music Department
course
2 Course Title Sangeet Shastra-3
3 L-T-P Structure L-4, T-0, P-0
4 Credits 4
5 Course Number MUM301
6 Status (category for programme) Major Course
7 Status vis-a-vis other courses
7.1 |Overlap with any UG/PG course of MTM
Department/Centre
7.2 |Overlap with any UG/PG course of
other Department/Centre
8 Frequency of offering
9 Faculty who will teach the course Faculties of music department
10 |Will the course require visiting faculty?
11 Course objectives indicating Courses MVM303, MSM303, MVM304 and MSM304

motivation and aims.

have been merged to a single course MUM301.

Courses MVM303 and MSM303 are almost same and

being taught by same teacher. Same case is with the

courses MVM304 and MSM304. These courses are
being merged to make the syllabus more systematic,
concerned with the practical course and research
oriented. This pattern is followed to keep the syllabus at
par with CBCS and the syllabus of Delhi University.

Some topics are introduced so the students can

improve and develop gradually. Some units are

interchanged and some topics which are very less
related to the practical and research side of music are
being deleted.

1. Theoretical study of the practical course comes in
this unit. Vedik Sangeet is shifted to unit 4.

2. Notation writing of the composition is included in
every course so the basic study of Bhatkhande
Notation System becomes necessary.

3. Topic of Mughalkaleen Sangeet is included B.A.
Hons. So it is being deleted here. General study of
Jati-Gram-Moorchhna and Raag Classification is
very impotrtant for the foundation building to study
advanced topics related to this.

4. Topics of Jati ahs been included in Unit 3. Topic of

Shuddh, Chhayalag and Sankeern is less relevant to
the practical course.

5. Topic of Mel-Thaat and Raag-Raagini Classification
is included in unit 3 and Ragang classification is
being studied in B.A. Hons. Topic of scales has been
shifted from 4t semester to 3 semester to make a
foundation for the study of western music.
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Unit |Existing Existing Existing Proposed Justification
Course [Unit 1 |MVM303 MSM303 Bhartiya |MVM304 Kriyatmak |MSM304 MUM301 Theoretical
No. & Bhartiya Sangit Ka Itihas  |Ka Shastriya Kriyatmak Ka Sangeet study of the
Title Sangit Ka 1909 @ Adhyayan Shastriya Shastra-3 practical

Itihas Safeg—arRdy X7 oo Aee  |Adhyayan Theoretical course comes
1909 a1 . CEIREEI study of the in this unit.
el wq [T TS AER
IOfRT—YR d j TogR oI ragas Vedik Sangeet
- 24dfe® ﬂ"ﬁ? BT AT e prescribed in |is shifted to
9 g |39 | Sad 5 FCBIR DT \MyM301/MSM3 |unit 4.
333 HA TR P YA " Bl IR 01, Notation
e fafleg 3ETY | g |writing of the
2 3RF ELZ 9, JrE compositions
: G fofey [PXAL STl 9 learned in the
g uq | fqer [ foifteg ST T | MYM301/MSM3
wfid—afe® ST TR g |[udE BT, |01,
TRl BT SR JATAY T AT
IPT, eI | Afag HR
NATHITIA qAT b
[CIEREIE [SSRIRED
JPR Y |
Unit 2 |1 MATIOT |1 IMHTIOT AT TRART [T GY9IRT  [Bhatkhande  Notation
BT P T [Breel duT AT |[dlger qey  |notation system. writing of the
. 5 o - - composition is
IS HETHIRC St STs included in
2FEMRA  [PleliF T[S 31T | [T every course
Bl SESIGIE eI | ST so the basic
GRS BIeT & MR study of
o Bhatkhande
fofieg v, RommEr Td Notation
SIKIEECENIG} fdg BT, System
fofieg &1 |3meld 9 a1 becomes
i necessary.
SRINEREY Aftag H_A
JeTATHD TqAqT g7
eI | el THD
3T |
Unit 3 |7TeT PTelM [Tl BIeli  [JIT HHHIG a2 RET G |Jati-Gram- [Topic of
HT—veM [Fd—9M 9 RIT BRIFE &7 [def AT g;’gmhh”a' '\S":r?g:é'ﬁ'see”
g fgdm ENIRRCE T ST%EPFTI OTITIC DT |Classification:  [included B.A.
IROT o AT H ITE Mel-That, Rag- |Hons. So it is
wIeT &Il Y | I |Ragini being deleted
%ﬁ'@l@' T T 3 here. General
’ i Study of Jati-
NIIERCESIE] NOITATHT ITd Gram-
forftag o |fetfiag &= Moorchhna
qorr 3T and Raag
assification
EREal g ars Classifont
SENINEZ SIEEEERE is very
3 | AT gdl impotrtant for
[SSRIRED the foundation
SEGY |
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Unit 4 |STrfa, NEs Sfe, NE AT RN 9 RET IEn Vedik Sangeet |Topics of Jati
BRI, [STITaT, R HISS BT [T AT - Samvedik ahs been
. . - a S Sangeet, Swgr |nc!uded |n.
JE7 . U 3K ' IRATY .Wq'ﬂ Hiell] Vadya, Bhakti, [Unit 3. Topic of
T | T | SESIEIRE] I Vikar. Shuddh,
B &I AT | I Chhayalag and
forfeg ®er,  [RETT A Sankeemn is
’ less relevant to
3ATATY d i+ ESIECIB RIS the practical
Adg B RICEEECaGI course.
TAT BT AT T drS
JAATHD forfiag &
AT I | aAqT g
i C
3EgY |
Unit5 [7e1, oe,  [Hdd, oITe, ATA—MSTIRAT [ATeI—3TTSTAR | Types of Scales | Topic of Mel-
AR, RET—<fE, |, Rycrarer, are, forerarer, | Diatonic, - [Thaatand
. . . 7Y eI Tempered, Raag-Raagini
X | X | CSEECURR) ) SEEE Major, Minor,  |Classification
ﬁ d d c_*i ?I d romatic. isincluded in
| S | S Ch i is included i
&1 SHT o, (A1l BT ST LFJ{”'t3a”d
W BN |, axe Clgg:i'f‘igation .
g, < NG EC AYDR g, being studied
T f%ﬁl—r[ q iﬁ'll:[ in B.A. Hons.
qr drelt § arre |forg=r g Topic of scales
; .. has been
SEEINACICRINERIC i SUS) shifted from 4th
ATBR semester to 3rd
fora=r | semester to
make a
foundation for
the study of

western music.
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Course Template

1 Department/Centre proposing the  |Music Department
course
2  |Course Title Gayan Kriyatmak
3 |L-T-P Structure L-0, T-0, P-9
4 |Credits 6
5 |Course Number MVM401
6  |Status (category for programme) Major Course
7 |Status vis-a-vis other courses
7.1 |Overlap with any UG/PG course of |MSM401, MTM401
Department/Centre
7.2 |Overlap with any UG/PG course of
other Department/Centre
8 |Frequency of offering
9 Faculty who will teach the course Faculties of music department
10 |Will the course require visiting
faculty?
11 |Course objectives indicating Course number MVM402 will be merged with MVM401 as the
motivation and aims. courses are already same and MVM402 is meant for
performance. Performance is an integral part of mmusic

education so it is not essentially regired to add this element as a

separate course.

1. Number of ragas have been reduced to develop more
proficiency in previously and newly learned ragas.

2. Tarana singing is introduced in the syllabus of vocal music of
all the semesters. Learning different styles of sining will
improve their understanding of the subject and It will enhance
the repertoire of the students who are learning khyal.

3. Taal Dadra and Jhoomra are replaced with Deepchandi and
Sooltaal. Simple taalas should be learned first then complex
taalas.

Unit |Existing Existing Proposed Justification
Course MVM401 Gayan- |MVM402 Gayan- MVM401 Gayan- |Number of ragas have been
No. & Kriyatmak Manch Pradarshan |Kriyatmak & reduced to develop more
Title eiRa /-1 g9 |& Parisamvad Manch proficiency in previously and
Ao, 70 [MVM401 & fuffkg |Pradarshan newly leamed ragas.
: . Prescribed Ragas
F-RA—FEA, 9 R A A 50 Todi :
.- i, Multani,
H_W_{ gl 49 RTT BT 9T TTel TT Pooriya, Sohini
G-I AT DI | BICT ITeT | Tdh 99T |Practise Ragas —
2. I IM—HRA T |aferaT Ueb Al | |Bhairav/Yaman
JHA SPIRT T T Yo
Unit 3 [ReriRa <mm & & Dhrupad/dhamar  |Tarana singing is introduced
el T T H gus and Tarana in any |in the syllabus of vocal music
31AT TR one of the of all the semesters. Learning
prescribed ragas |different styles of sining will
improve their understanding
of the subject and It will
enhance the repertoire of the
students who are learning
khyal.
Unit 5 |FeiRa dre—arexT Taal — Theka and |Taal Dadra and Jhoomra are
Td SORT H ST qen Layakari (Dugun, |replaced with Deepchandi
IR | Tigun and and Sooltaal. Simple taalas
Chaugun) in should be learned first then
Deepchandiand  |complex taalas.
Sooltaal.
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Course Template

1 Department/Centre proposing the Music Department
course
2 Course Title Sitar-Kriyatmak
3 L-T-P Structure L-0, T-0, P-9
4 Credits 6
5 Course Number MSM401
6 Status (category for programme) Major Course
7 Status vis-a-vis other courses
7.1 | Overlap with any UG/PG course of MVM401, MTM401
Department/Centre
7.2 | Overlap with any UG/PG course of
other Department/Centre
8 Frequency of offering
9 Faculty who will teach the course Faculties of music department
10 | Will the course require visiting
faculty?
11 Course objectives indicating Course number MSM402 will be merged with MSM401
motivation and aims. as the courses are already same and MSM402 is meant
for performance. Performance is an integral part of
mmusic education so it is not essentially reqired to add
this element as a separate course.

1. Number of ragas have been reduced to develop
more proficiency in previously and newly learned
ragas.

2. Taal Dadra and Jhoomra are replaced with
Deepchandi and Sooltaal. Simple taalas should be
learned first then complex taalas.

Unit  |Existing Existing Proposed Justification
Course MSMA401 Sitar- MSM402 Sitar- MSM401 Sitar-  INumber of ragas
No. & Kriyatmak Manch Pradarshan |Kriyatmak & have been
) . Manch reduced to
Title gIRd MT—1 J4 & Parisamvad Pradarshan develop more
a—aﬁ—é‘r—amﬁ, q49 Uradshy # aiRa  |Prescribed Ragas |proficiency in
J—Rol—99d, I I H | fhdr v |~ Todi, Multani,  |previously and
Q‘[—W—Fﬁﬁ, o Rm 2 e E?:étliysae; ggmm newly learned
. gas — |ragas.
T HUARA—HTTDIN  [Ud XSG T BT |Bhairav/Yaman
2. T ARG 9 [UseA | U g AT
REE AP |
Unit 5 |[FraiRa dra—eTexT wd Taal — Theka and |Taal Dadra and
ERT ; Layakari (Dugun, |Jhoomra are
? ST T Tigun and replaced with
| Chaugun) in Deepchandi and
Deepchandi and |Sooltaal. Simple
Sooltaal. taalas should be
learned first then
complex taalas.
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Course Template

Department/Centre proposing
the course

Music Department

Course Title

Sangeet Shastra-4

L-T-P Structure

L-4, T-0, P-0

Credits

4

Course Number

MUM401

DO B |WIN

Status (category for
programme)

Major Course

~

Status vis-a-vis other courses

Overlap with any UG/PG
course of Department/Centre

MTM

7.2

Overlap with any UG/PG
course of other
Department/Centre

Frequency of offering

[{e}ifeC]

Faculty who will teach the
course

Faculties of music department

10

Will the course require visiting
faculty?

11

Course objectives indicating
motivation and aims.

Courses MVM403, MSM403, MVM404 and MSM404 have been
merged to a single course MUM401. Courses MVM403 and
MSM403 are almost same and being taught by same teacher.
Same case is with the courses MVM404 and MSM404. These
courses are being merged to make the syllabus more
systematic, concerned with the practical course and research
oriented. This pattern is followed to keep the syllabus at par with
CBCS and the syllabus of Delhi University.

Some topics are introduced so the students can improve and
develop gradually. Some units are interchanged and some topics
which are very less related to the practical and research side of
music are being deleted.

1. This unit is fully dedicated to the theoretical study of the
raagas.

2. To give indepth knowledge of both the notation systems
and to give practice to write notation in both the systems.

3. Topic of scales is shifted to 3™ semester. Topic of
classification of instruments (Indian and Western) will
make the students understand both the concept
comparatively.

4. This general topic is helpful to understand the Indian
concept of ‘Art’.

5. Students come to know about the parts of musical
instruments in the work experience course “Repair and
Maintenance of Musical Instruments”. By studying of the
brief biography of some great musicians students will be
able to know about gradual development of music and
the challenges faced by these musicians in different
times. In future this topic may help in their research work
also.
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Unit |Existing Existing Existing Existing Proposed Justification
Course |Unit1 |MVM403 MSM403 Sangeet |MVM404 MSM404 Kriyatmak [MUM401 This unit is
_’I‘_IOI- & Sangeet gh:s:lra-Vividh grr‘iyatmak Ka ﬁ:hShastriya Sangeet Shastra |fully dedicated

itle Shastra- aks astriya yayan Theoretical study |to the
Vividh 1.f3feer Prefl |Adhyayan ST QTS T |of the ragas theoretical
Paksh SR ST ALY TAT (e YoMl BT |prescribed in study of the
1w pdmar & [N God BT g areaae (|MVMA01/MSMAO |raagas.
BT faTe @7 g AT Sa vt # |1
SRIG| HEIIT | ST ToRaT T
PXSRE] I H BT |y @,
& qIg B e {9 |aremy g @
aJia DXL, 3TedlV m GGl
e fafieg (e g
PXAT AT SSRIRIEY
g TP SETYT |
i c
I |
Unit2 4 qraEs |1 H9TaES RO gRAT FT [R1T YRAT GT - (Comparative To give
R [FaRfof ggfa [[es o e BT study of indepth
gl 2 fw] R [ Sy aregrg | [Bhatkhande and - knowledge of
i ~ . Paluskar Notation |both the
PACLY| TR ugfa [oregas | Sad [Sad N H .
. Tt “ system and notation
TaR OICT  RGITETH A INotation writing of |systems and
Rferfd wret forftag |ferfiag ®R1,  |the composition of to give
ygfd R, MATY I (31T g als  |prescribed ragas |practice to
a= forfoee  |[fofdee owar  |in both the write notation
BT TAT TqAT TAHT systems. in both the
SHT JTHD systems.
JeTIcH D 3T |
I |
Unit3 | qegTey qeeTed HId  RAT 99 dA7 [RAT 9 g1 |1. Vadya Topic of
ST 1. |1, URET™ R RSl @7 R URSf &1 | Vargikaran scales is
o [ERRY Tgfy (e oA s || Short shifted to 31
RN |2 o BT [oRR | Saa [Sad R & |cescibtion of staifjsemester.
. e o notation system. |Topic
ugfa 2. [fere RET H BT RS T oflassification
Ihed BT BrEIH-use [rd foifteg |fefiag &=, of
e MRI, HRAT, 3MATY I|3MTATT T ars instruments(B
JETIT—1T [hIHfCH, o= fofteg |feiftag &= oth Indian and
SATNRIA, [gRe, gl [HAT T2 AT ZAHT \r’nV:;;etrr:‘g wil
ShIHICD, ;;s, | EREal qu R | studonts
el SRR SERINEE SR understand
Sl AT | both the
T, concept
SRIEf® | comparatively.
Unit4 [{ ERTH— (1 ERM-HRARI RIT GHOART [RIT WIHOART  |Kala & ‘Kalake — |This general
TRA g & g g T RO Prakar (Lalit topic is helpful
i &  [& A PR @1 [Wee @ |Kad) tﬁ ”:‘dderSta”d
ﬁ' 1 1 the Indian
T 3{ . ! concept of
g JIAT—SHETG I | S [Sad N H Arf
sfaRgd W@ AEd &1 RAT H BIel  Ror@m 1d
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T4 [JTeATSGAId [T, 3MTeAT T [3TeA T dre
o, ol Aed B [aF fofudg  |fotfiag &
IR ORI, AT [BRAT I TAT ZADT
STIYR, YNTAT | gD SRISIED
fepRTeT 23feiRad [T eI |
2. 3fARad [RIfadRl &1 |3 |
SUIREININIES!
BT Siaq |[aRTI—30
qREg—30 [3TcelSgard
S| T, 30 3Tl
P I, |3HaR W, 30
30 Harel  [faemrd @i, o
wl, 30 ds Rfq TH |
AT 3Tl
i, 30
T
T |
Units ot (STl Hd [dTe—YeldTel,  |dlei—3elare,  (Brief Biography —[Students come
Hha & [& ygE ael (3N, AR 9 (3N, 9ar g (and Musical to know about
Y arell (61 i WO | g [dordh| g |Contibutionof - ihe pars of
: c - - Amir Khusro, musical
TS [AUF-TITGRT, [Tl BT SHT [TTell BT ST |00 o finstruments in
U] [Jaell, TEras, (g, WRel  |forael, ¥R |prof gN. |the work
<1, d9er,  |RIAR, WA | [ FIBRY A, (DN G, |Ratanjankar,  |experience
T, forp @ <N (RR[H @ AN |Ustad Mushtag Ali[SoUrse “Repair
Rar foRg=T g IRLEGIR I Khan. and.
G L o Maintenance of
AT | qrel | e [ATall H TS Musical
SRR AIHRT forg=r | Instruments”.
o= | By studying of
the brief
biography of
some great
musiclans
students will be
able to know
about gradual
development of
music and the
challenges
faced by these
musiclans in
different times.

In future this
topic may help
in their
research work
also.
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Course Template

Department/Centre proposing
the course

Music Department

Course Title

Gayan-Manch Pradarshan

L-T-P Structure

L-0, T-0, P-12

Credits

8

Course Number

MVM501

oA wWwiN

Status (category for
programme)

Honours Course

~

Status vis-a-vis other courses

Overlap with any UG/PG
course of Department/Centre

MSM501, MTM501

7.2

Overlap with any UG/PG
course of other
Department/Centre

Frequency of offering

© |00

Faculty who will teach the
course

Faculties of music department

10

Will the course require visiting
faculty?

11

Course objectives indicating
motivation and aims.

Change in the selection of ragas throughout the
syllabus has been done. Ragas of basic and simple
nature have been selected for junior classes and it
gradually goes to complex ragas with senior classes.
Selection of raagas has been doen in a way to make
students develop Gayaki (Proficiency in
performance).

Students have more choice among raagas to learn
Vilambit Khyal.

Tarana singing is introduced in the syllabus of vocal
music of all the semesters. Learning different styles
of sining will improve their understanding of the
subject and It will enhance the repertoire of the
students who are learning khyal.

Sadra singing is included in this unit as it is
becoming rare style of singing. Learning different of
singing gives a better understanding of music and
enhance their repertoire.

Students have choice to either present Thumri/Dadra
or Sugam Sangeet.

Taalas of complexed nature have been added in
B.A. Hons course to develop deep knowledge of
layakari.
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Unit

Existing

Proposed

Justification

Course
No. &
Title

MVM501 Gayan-
Kriyatmak & Manch
Pradarshan 1

T
R T—ER iRT,
c AR@, I_Ef, IO |
foetraer of T @
IR faemae,
I fdemad, S,
gRaT &S |
SENIEIR]
ARHA—EHTST
feiRa dre—vedre,
AT

MVM501 Gayan-Kriyatmak
& Manch Pradarshan 1
Prescribed Ragas — (a) Ahir
Bhairav, Shyam Kalyan,
Chhayanat, Pooriya
Dhanashree.

(b) Kamod, Kedar, Hameer,

Gaud Sarang.

Change in the selection of
ragas throughout the
syllabus has been done.
Ragas of basic and simple
nature has been selected
for junior classes and it
gradually goes to complex
ragas with senior classes.
Selection of raagas have
been doen in a way to make
students develop Gayaki
(Proficiency in
performance).

Unit1  [F=eiRa i % @  |Vilambit khayal in any two of |Students have more choice
3T H ¥ U T Py |the prescribed ragas. among raagas to llearn
HqUl TRIY | Vilambit Khyal.
Unit2  [eiRa <mi % 7= |Madhyalaya khyal in all the |Tarana singing is introduced
AT g T TR | prescribed ragas and one in the syllabus of vocal
Tarana. music of all the semesters.
Learning different styles of
sining will improve their
understanding of the subject
and It will enhance the
repertoire of the students
who are learning khyal.
Unit3  [FeriRa < & & Dhrupad/Dhamar/Sadra in  |Sadra singing is included in
fdY tep T H any of the prescribed ragas. |this unit as it is becoming
gug / TR rare style of singing.
Learning different of singing
gives a better
understanding of music and
enhance their repertoire.
Unit4 [SIemeEg Tmad Thumri/Dadra or Sugam Students have choice to
Sangeet composition. either present Thumri/Dadra
or Sugam Sangeet.
Unit5 [feiRT areli &1 3&1 |Taal — Adachautaal, Teevra, |Taalas of complexed nature
TAT TIDNT | Tilwada, Jhoomra have been added in B.A.

Hons course to develop
deep knowledge of layakari.
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Course Template

1 Department/Centre proposing the  |Music Department
course
2 Course Title Gayan-Kriyatmak & Maukhik
3 L-T-P Structure L-0, T-0, P-12
4 Credits 8
5 Course Number MVM502
6 Status (category for programme) Honours Course
7 Status vis-a-vis other courses
7.1 |Overlap with any UG/PG course of |[MSM502, MTM502
Department/Centre
7.2 |Overlap with any UG/PG course of
other Department/Centre
8 Frequency of offering
9 Faculty who will teach the course Faculties of music department
10  |Will the course require visiting
faculty?
11 |Course objectives indicating Previously in the course MVM502 we had 9 ragas. This

motivation and aims.

course was parallel to MVM501. Studying 18 raagas in a
semester was not being justified. As the time is very less
for providing indepth knowledge. Some ragas are being
taught only at introductory level. This course i.e. MVM502
has now become the expansion of MVM501 as viva-voce
part. Study of less number of raagas brings more
proficiency and indepth knowledge. This pattern is already
being followed by Delhi University and Banars Hindu
University. Restriction of Raag for semicalssical songs has
been striked out so there will be number of choices to sing
thumri, dadra and other semiclassical forms of songs.

1. Tuning of tanpura is added as a part of the course to
make them proficient in tuning.

2. Submission of Notation book is added as a part of
course. In this way students can keep proper record of
all the things taught and provide a scoring component
for marks.
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Course
No.

Unit

Existing

Proposed

Justification

MVM502 Gayan-
Kriyatmak & Manch
Pradarshan 2

fuiRa T
DT —IIH
DT, GRAT
DT, IS
BT, TRG
BT |

=Y MT—XTHEHT,
=SS |
SWTA™
TR
fuiRa ara—smodra,
FRATA |

MVM502 Gayan-Kriyatmak
& Maukhik

This course has become the
expansion of the course
MVM501, as viva-voce part. In
this course Students have to
study the raagas of MVM501.
Study of less number of raga
bring more proficiency and
indepth knowledge.

Unit 1

fefRa i § uds
3T H A TP I Bl

Aol TR |

Two Vilambit khayal with
gayaki in any two of the
prescribed ragas of
MVM501.

Students have more choice
among raagas to llearn Vilambit
Khyal.

Unit 2 |[fReriRa YTF & |eg  |[Madhyalaya khyal with Tarana singing is introduced in
Il gayaki in all the prescribed |the syllabus of vocal music of all
Sierdr g ragas of MVM501 and one |the semesters. Learning different
a7 Tarana. styles of sining will improve their
understanding of the subject and
It will enhance the repertoire of
the students who are learning
khyal.
Unit 3 [ReriRa < § 9 Dhrupad/Dhamar/Sadra in |Sadra singing is included in this
el ; any of the prescribed ragas |unit as it is becoming rare style of
S X i of MVM501. singing. Learning different of
%Iq?{/%ﬂﬂ’\’ singing gives a better
understanding of music and
enhance their repertoire.
Unit 4 [SY9mMETT T Knowledge of tuning Students of B.A. Hons. Level
Tanpura should have knowledge of
tanpura tuning.
Unit 5 [[eriRa arett &1 Notation book to be In this way students can keep
BT qAT TIPS | submitted for internal proper record of all the things

assessment.

taught and provide a scoring
component for marks.
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Course Template

1 Department/Centre proposing the |Music Department
course
2 Course Title Sitar-Kriyatmak & Manch Pradarshan
3 L-T-P Structure L-0, T-0, P-12
4 Credits 8
5 Course Number MSM501
6 Status (category for programme) |Honours Course
7 Status vis-a-vis other courses
7.1 |Overlap with any UG/PG course |MVM501, MTM501
of Department/Centre
7.2 |Overlap with any UG/PG course
of other Department/Centre
8 Frequency of offering
9 Faculty who will teach the course |Faculties of music department
10  |Will the course require visiting
faculty?
11 |Course objectives indicating Change in the selection of ragas throughout the syllabus has
motivation and aims. been done. Ragas of basic and simple nature have been
selected for junior classes and it gradually goes to complex
ragas with senior classes. Selection of raagas has been
done in a way to make students develop proficiency in
performance.
1. Students have more choice among raagas to learn
Vilambit Khyal.
P. Taalas of complexed nature have been added in B.A.
Hons course to develop deep knowledge of layakari.
Unit _ |Existing Proposed Justification
Course MSM501 Sitar-Kriyatmak |MSMS501 Sitar- Change in the selection of
No. & & Manch Pradarshan 1 Kriyatmak & Manch ragas throughout the
Title E R, Pradarshan syllabus has been done.
. NI Prescribed Ragas — (a) |Ragas of basic and simple
ARG 3MT—3ER X4, A |Ahir Bhairav, Shyam nature have been selected
g R 1Itr|—;f‘7’[ | Kalyan, Chhayanat, for junior classes and it
ERICREIE Pooriya Dhanashree. gradually goes to complex
SR R (b) Kamod, Kedar, ragas with senior classes.
S— ' Hameer, Gaud Sarang. |Selection of raagas has been
e faeTrad, =i, giRar done in a way to make
=T | students develop proficiency
SYSTENRT TR —aA TS in performance.
iR dra—yadre
IRGI
Unit1 [[MeiRT IeTT § gyl [Two Vilambit gats in any |Students have more choice
: two of the prescribed among raagas to learn
ST H A S I @ ragas. Vilambit Gat.
Aol qre el |
Unit5 [9iRT arell @T ST | Taal — Adachautaal, Taalas of complexed nature
TT TR | Teevra, Tilwada, have been added in B.A.
Jhoomra Hons course to develop deep
knowledge of layakari.
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Course Template

1 |Department/Centre proposing the |Music Department
course
2 |Course Title Sitar-Kriyatmak & Maukhik
3 |L-T-P Structure L-0, T-0, P-12
4 |Credits 8
5 |Course Number MSM502
6 |Status (category for programme) |Honours Course
7 |Status vis-a-vis other courses
7.1 |Overlap with any UG/PG course of |MVM502, MTM502
Department/Centre
7.2 |Overlap with any UG/PG course of
other Department/Centre
8 |Frequency of offering Every alternate semester
9 [Faculty who will teach the course |Faculties of music department
10 |Will the course require visiting faculty?
11 |Course objectives indicating Previously in the course MSM502 we had 9 ragas. This course
motivation and aims. was parallel to MSM501. Studying 18 raagas in a semester
was not being justified. As the time is very less for providing
indepth knowledge. Some ragas are being taught only at
introductory level. This course i.e. MSM502 has now become
the expansion of MSM501 as viva-voce part. Study of less
number of raagas brings more proficiency and indepth
knowledge. This pattern is already being followed by Delhi

University and Banars Hindu University. Restriction of Raag for

semicalssical music has been striked out so there will be

number of choices to sing thumri, dadra and other
semiclassical forms of music.

1. Students have more choice among raagas to learn Vilambit
Gat.

2. Sitar tuning is added as a part of course as the students of
B.A. Hons. Level should have knowledge of tuning their own
instrument.

3. Submission of notation book is added as a part of syllabus. In
this way students can keep proper record of all the things
taught and provide a scoring component for marks.

Course|Unit |Existing Proposed Justification
No.
MSM502 Sitar-Kriyatmak & MSM502 Sitar- This course has become the
Manch Pradarshan 2 Kriyatmak &Maukhik |expansion of the course
AT MSM501, as viva-voce part. In
HITIT IT—IITH HTT, this course Students have to
qRAT HTIT, A HAT, study the raagas of MSM501.
5 - Stgdy of less ngmber of raga
N . bring more proficiency and
3T XMT—XTMHP I, PIleliTsl, indepth knowledge.
RN, f=TEeet |
SYRTHRT T —fe T
REiRa dTei—sTudTe, =m=ard |
Unit 1 [MeifRa Y § g&ie a1 § 9§ [Two Vilambit gats in any |Students have more choice
; two of the prescribed among raagas to learn Vilambit
TP X WIUS[ e el | ragas of MSM501. Gat.

Unit4 [SI9mEla dared Knowledge of Sitar tuning |Students of B.A. Hons. Level
should have knowledge of tuning
their own instrument.

Unit 5 [ReiRa aratl &1 ST agr Notation book to be In this way students can keep

TIBETRY | submitted for internal proper record of all the things
assessment. taught and provide a scoring
component for marks.
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Course Template

1 Department/Centre proposing the Music Department
course
2 Course Title Sangeet Shastra-5
3 L-T-P Structure L-4, T-0, P-0
4 Credits 4
5 Course Number MUM501
6 Status (category for programme) Honours Course
7 Status vis-a-vis other courses
7.1 |Overlap with any UG/PG course of MTM
Department/Centre
7.2 |Overlap with any UG/PG course of other
Department/Centre
8 Frequency of offering
9 Faculty who will teach the course Faculties of music department
10 [Will the course require visiting faculty?
11 |Course objectives indicating motivation [Courses MUM501, MUM502 have been merged to a

and aims.

single course MUMS01. These courses are being

merged to make the syllabus more systematic,

concerned with the practical course and research
oriented. This pattern is followed to keep the syllabus
at par with CBCS and the syllabus of Delhi University.

Some topics are introduced so the students can

improve and develop gradually. Some units are

interchanged and some topics which are very less
related to the practical and research side of music are
being deleted.

1. Topic of Aesthetics is shifted from 1st unit to 2nd
unit. Rest is same.

2. Natyashastra and Vrihaddeeshi are two important
granthas of Indian music, study of which is very
important for research and further studies.
Previously it was not included in the entire
syllabus.

3. Topic of “Kala and Kala ke Prakar” is shifted to 4t
semester. Topic of “Gun-Dosh of Gayak and
Vadak is more relevant to practical course. Topic
of “Bauddhkaleen Sangeet”, “Jain Granthon me
Sangeet” and “Tantra Granthon me Sangeet” are
being deleted to keep the syllabus at par with
CBCS system and the syllabus designed by
University of Delhi.

4. Text written by Ahobal, Ramamatya, Somnath,
Lochan, Bhavbhatt and Vyankatmakhi are very
important for research work. Other topics are
deleted to keep the syllabus at par with CBCS
system and the syllabus designed by University of
Delhi.

5. This unit is fully dedicated to the theoretical
knowledge of prescribed Raagas of this semester.
Previously it was studied collectively in 61
semester. Study of Natyashastra and Vrihadeshi
are shifted to Unit 2. Topic of Loksangeet is being
studied in M.Phil.
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Unit  |Existing Existing Proposed Justification
Course|Unit 1 |MUM501 Sangeet Evam |MUM502 Bhartiya MUMS501 Sangeet | Topic of Aesthetics is
No. & Saundarya Sangeet Ka Itihas Shastra 5 shifted from 1st unit to 2nd
Title Aed—aRd™ uq FIGEIESED Wﬁ—tﬂ Musical references in |unit. Rest is same.
w3 W, T |Gt Ramayane,
IR 9 ‘:laa, Mahabharat and
Jufyg oerm fRrer  |Puranas
Tl H A |
Unit2 |39 < feefea, ST [RTETIOT dreli = Brief study of Natyashastra and
ﬁ_@ﬁ fRvg®s I wETIRG Natyashastra and Vrihaddeeshi are two
. zn—\r- o Vrihadeshi important granthas of
R 3@ Hd, qIIC ﬁf e SHIRP Indian music, study of
X foeafed | IOl Prei which is very important for
T | research and further
studies. Previously it was
not included in the entire
syllabus.
Unit3 |l hoTIaT BT gl Proll- |IId, |Saundarya-Indian and |Topic of “Kala and Kala ke
Tiffepeor w i g S Tl § wifia Western concept. Prakar” is shifted to 4t
! ; ) Ce " |Ras, Ras-Nishpatti, [semester. Topic of “Gun-
3T Aferd Pe 2' | = Ferl # i | Ras-Nishpatti in Dosh of Gayak and Vadak
TraTfrefad TUJ R Music, Gun-Dosh of  |is more relevant to practical
drel 3R T UIT | Gayak and Vadak.  |course. Topic of
2 “Bauddhkaleen Sangeet”,
“Jain Granthon me
Sangeet” and “Tantra
Granthon me Sangeet” are
being deleted to keep the
syllabus at par with CBCS
system and the syllabus
designed by University of
Delhi
Unit4 |(dael daa) 81T BT |[difced Bl Works of the following [Text written by Ahobal,
TG GG Eﬁ?ﬁ BT g georfoar — Ahobal, Ramamatya, Somnath,
' . o Ramamatya, Lochan, Bhavbhatt and
T, <Td 7Y, EIS.E SRINARIEH _|Somnath, Lochan, Vyankatmakhi are very
TqIAT gD b T (U9 R[ad Eal EE_]%Pff Bhavbhatt, important for research
ﬁﬁf, XA dred, YT £ Tifra, prfererg | Vyankatmakhi. work. Other topics are
- FHEh § S 0g deleted to keep the
,ﬁ | ~ il < il ! syllabus at par with CBCS
(@It TET 9 RAR) system and the syllabus
M7 g e, T designed by University of
1 g ffRor, < Delhi
&1 24, voice
culture/dTdl diaqd
fafer |
Units |1 g ATRAIT (TSI, Gfcderd |Theoretical knowledge This unitis fully dedicated

2.3fIRad dreid

AT gEaT B

YhRI Bl HTH
T, IR,
HegR, oTrdull, HITST,
R, qis, Uids],
1T |

3.ABEAT G I BT
REIECH

ATHNT ALY |

of the prescribed
ragas and notation
writing of the
compositions in
prescribed ragas

to the theoretical
knowledge of prescribed
Raagas of this semester.
Previously it was studied
collectively in 6t semester.
Study of Natyashastra and
Vrihadeshi are shifted to
Unit 2. Topic of Loksangeet
is being studied in M.Phil.

164




Course Template

1 |Department/Centre proposing the |Music Department
course
2 |Course Title Gayan-Kriyatmak & Manch Pradarshan
3 |L-T-P Structure L-0, T-0, P-12
4 |Credits 8
5 |Course Number MVM601
6 |[Status (category for programme) |Honours course
7 |Status vis-a-vis other courses
7.1 |Overlap with any UG/PG course of |MSM601, MTM601
Department/Centre
7.2 |Overlap with any UG/PG course of
other Department/Centre
8 |Frequency of offering
9 |Faculty who will teach the course |Faculties of music department
10 |Will the course require visiting
faculty?
11 |Course objectives indicating Some basic raagas which are deleted from the courses of

motivation and aims.

B.A. 1stand 2" year are included here in the place of less
sung and less popular raagas.

Raag for semiclassical singing is striked off so the
students have many options for semiclassical
presentation.

1. Students have more choice among raagas to llearn
Vilambit Khyal.

Tarana singing is introduced in the syllabus of vocal
music of all the semesters. Learning different styles of
sining will improve their understanding of the subject
and It will enhance the repertoire of the students who
are learning khyal.

Sadra singing is included in this unit as it is becoming
rare style of singing. Learning different of singing gives
a better understanding of music and enhance their
repertoire.

Students have choice to either present Thumri/Dadra or
Sugam Sangeet.

Taalas of complexed nature have been added in B.A.
Hons course to develop deep knowledge of layakari.

2.
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Unit |Existing Proposed Justification
Course MVM601 Gayan- MVM601 Gayan- Some basic raagas which are
N_O- & Kriyatmmak & Manch Kriyatmmak & Manch |deleted from the courses of B.A. 1st
Title Pradarshan 3 Pradarshan and 2" year are included here in the
emRa < Prescribed Ragas — (a) |place of less sung and less popular
AT 3 _m- N Jaijaivanti, Malkauns, |raagas.
31"JT " |Shuddh Sarang, Bihag |Raag for semiclassical singing is
Ql@f SIN . W (b) Patdeep, striked off so the students have
FIRAT, HTMHT R | Hansdhwani, Anand many options for semiclassical
3 IAT—egedfe, zgq-f Kalyan, Madhyamadi |presentation.
gHd, SHAgER] | Sarang
SURA TIT—hTh!
FeiRa ara—wus,
EHR
Unit 1|/erRa YT § 9 |Two Vilambit khayal in  [Students have more choice among
T HY TH I el any two of the raagas to llearn Vilambit Khyal.
oo 5| prescribed ragas.
Unit 2[fRerifRa <IT & 9 Madhyalaya khyal in all |[Tarana singing is introduced in the
1erdT gl el R | the prescribed ragas syllabus of vocal music of all the
and one Tarana. semesters. Learning different styles
of sining will improve their
understanding of the subject and It
will enhance the repertoire of the
students who are learning khyal.
Unit 3|=rerRa ¥t 5 9 fohel |Dhrupad/Dhamar/Sadra|Sadra singing is included in this unit
: in any of the prescribed |as it is becoming rare style of
8P X i W/W ragas. singing. Learning different of singing
gives a better understanding of
music and enhance their repertoire.
Unit 4 |[S99METT O Thumri/Dadra or Students have choice to either
Sugam Sangeet present Thumri/Dadra or Sugam
composition. Sangeet.
Unit 5|/MerRa drell &7 o1 |Taal — Punjabi Taal,  |Taalas of complexed nature have
T IR | Rudra Taal, Dhamar, been added in B.A. Hons course to

Pancham Sawari

develop deep knowledge of layakari.
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Course Template

1 |Department/Centre proposing |Music Department
the course
2 |Course Title Gayan-Kriyatmak-Maukhik
3 |L-T-P Structure L-0, T-0, P-12
4 |Credits 8
5 |Course Number MVM602
6 |[Status (category for programme) Honours Course
7 |Status vis-a-vis other courses
7.1 |Overlap with any UG/PG course |MSM602, MTM602
of Department/Centre
7.2 |Overlap with any UG/PG course
of other Department/Centre
8 |Frequency of offering
9 |Faculty who will teach the Faculties of music department
course
10 |Will the course require visiting
faculty?
11 |Course objectives indicating This course has become the expansion of the course

motivation and aims.

MVM501, as viva-voce part. In this course Students have to
study the raagas of MVM501. Study of less number of raga
bring more proficiency and indepth knowledge. This pattern is
followed to keep the syllabus at par with CBCS and the
syllabus of Delhi University.
1. Students of B.A. Hons. Level should have knowledge
of tanpura tuning.
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Unit |Existing Proposed Justification
Course No. MVM602 Gayan- MVM602 Gayan- This course has become the
& Title Kriyatmak & Kriyatmak & Maukhik |expansion of the course MVM601,
Parisamvad 2 as viva-voce part. In this course
feRa I Students have to study the raagas
e —ferT O of MVM601. Study of less number
B B ' of raga bring more proficiency and
- ’ ?llT:’ ’ indepth knowledge.
3= IM—HEeel,
HeATdC], AT,
qeqy |
ST TRA—<
FRITRT ara—<ro=ay,
ofrer |
Unit 1feiRT YT & gyl [Two Vilambit khayal  [Students have more choice among
AT H Y TEH I N with gayaki in any two |raagas to llearn Vilambit Khyal.
. of the prescribed ragas
AT I | of MVM601.
Unit 2 |[fRreriRa ST 5 989 Madhyalaya khyal with |Tarana singing is introduced in the
TSl TR gayaki in all the syllabus of vocal music of all the
Sidr g | prescribed ragas of semesters. Learning different
MVM601 and one styles of sining will improve their
Tarana. understanding of the subject and It
will enhance the repertoire of the
students who are learning khyal.
nit [ H rupa amar/Sadra|Sadra singing is included in this
Unit 3|_erifRa < T & & fopl |Dh d/Dh /Sadra|Sad luded in th
: ¢ug / AR in any of the prescribed |unit as it is becoming rare style of
S X i / ragas of MVM601. singing. Learning different of
singing gives a better
understanding of music and
enhance their repertoire.
Unit 4 S9N T4 Knowledge of tuning Students of B.A. Hons. Level
Tanpura should have knowledge of tanpura
tuning.
nit el otation book to be n this way students can keep
Unit 5 |[fRreriRa arart ST |Notation book to b In th tudent k
TAT TIHRT | submitted for internal  |proper record of all the things

assessment.

taught and provide a scoring
component for marks.
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Course Template

1 |Department/Centre proposing the |Music Department
course
2 |Course Title Sitar-Kriyatmak-Manch Pradarshan
3 |L-T-P Structure L-0, T-0, P-12
4 |Credits 8
5 |Course Number MSM601
6 [Status (category for programme)
7 |Status vis-a-vis other courses
7.1 |Overlap with any UG/PG course of |MVM601, MTM601
Department/Centre
7.2 |Overlap with any UG/PG course of
other Department/Centre
8 |Frequency of offering
9 |Faculty who will teach the course  |Faculties of music department
10 |Will the course require visiting
faculty?
11 |Course objectives indicating Some basic raagas which are deleted from the courses
motivation and aims. of B.A. 1stand 2M year are included here in the place of
less sung and less popular raagas.
Raag for semiclassical singing is striked off so the
students have many options for semiclassical
presentation.
1.Students have more choice among raagas to learn
Vilambit Gat.
2.Students have choice to present either Semiclassical
Thumri/Dadra/Dhun or Folk Dhun
3.Taalas of complexed nature have been added in B.A.
Hons course to develop deep knowledge of layakari.
Unit |Existing Proposed Justification
Course MSM601 Sitar Kriyatmak [MSM601 Sitar Kriyatmak |Some basic raagas which
No. & & Manch Pradarshan are deleted from the
Title & Manch Pradarshan 3 Prescribed Ragas — (a) courses of B.A. 1stand 2
FeIiRe =T

AR IT—GaTd-l AR,
ATHT AR |

31 M-8, g,
g, AN |
SENIESIRECICE L]
FEiRa qra—wu®, TR

Jaijaivanti, Malkauns,
Shuddh Sarang, Bihag
(b) Patdeep, Hansdhwani,
Anand Kalyan,
Madhyamadi Sarang

year are included here in
the place of less sung and
less popular raagas.

Raag for semiclassical
singing is striked off so the
students have many options
for semiclassical
presentation.

TIBN |

Unit 1 |fRerRT YT § 9 37T [Two Vilambit gats in any  [Students have more choice
; w two of the prescribed among raagas to learn
il TP T P ragas. Vilambit Gat.
qre Vel |
Unit 4 |S99mEg dred Dhun. Students have choice to
present either Semiclassical
Thumri/Dadra/Dhun or Folk
Dhun
Unit 5 |f9erRa aTell &7 ST g2 |Taal — Punjabi Taal, Rudra |Taalas of complexed nature

have been added in B.A.
Hons course to develop
deep knowledge of layakari.

Taal, Dhamar, Pancham
Sawairi.
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Course Template

1 |Department/Centre proposing the Music Department
course

2 |Course Title Sitar-Kriyatmak-Maukhik

3 |L-T-P Structure L-0, T-0, P-12

4 |Credits 8

5 |Course Number MSM602

6 |[Status (category for programme) Major Course

7 |Status vis-a-vis other courses

7.1 |Overlap with any UG/PG course of MVM602, MTM602
Department/Centre

7.2 |Overlap with any UG/PG course of other
Department/Centre

8 |Frequency of offering

9 |Faculty who will teach the course Faculties of music department

10 |Will the course require visiting faculty?

11 |Course objectives indicating motivation |This course has become the expansion of the course
and aims. MSM®601, as viva-voce part. In this course Students
have to study the raagas of MSM601. Study of less
number of raga bring more proficiency and indepth
knowledge. This pattern is followed to keep the syllabus
at par with CBCS and the syllabus of Delhi University.
1. Sitar tuning is added as a part of course as the
students of B.A. Hons. Level should have knowledge
of tuning their own instrument.

2. Submission of notation book is added as a part of
syllabus. In this way students can keep proper record
of all the things taught and provide a scoring
component for marks.

Existing Proposed Justification

Course MSM602 Sitar-Kriyatmak & |MSM602 Sitar- This course has become the

No. & Manch Pradarshan 4 Kriyatmak & expansion of the course MSM601,

Title EiRT ¥ Maukhik as viva-voce part. In this course
e rT—fYer ERK Students have to study the raagas

ST il ' of MSM601. Study of less number

e fazm, EIE' ST | of raga bring more proficiency and
3 _\’PT—H%W, HeTad, indepth knowledge. This pattern is
IrRYfT, ey | followed to keep the syllabus at par
SUITENT qres—a9 with CBCS and the syllabus of

. Delhi University.
RertRa dqre—<ro=dl e |

Unit 1 |[fRerRa YT § g 3T § | Two Vilambit gats  [Students have more choice among
J TH I e w qre in any two of the  |raagas to learn Vilambit Gat.

prescribed ragas of
el | MSM601.
Unit 4 [IU9mMETT dred Knowledge of Sitar |Sitar tuning is added as a part of
tuning course as the students of B.A.
Hons. Level should have
knowledge of tuning their own
instrument.
Unit 5 [[erRa dTelt &7 ShT g7 |Notation book to be |Submission of notation book is
TIPT | submitted for added as a part of syllabus. In this
internal way students can keep proper
assessment. record of all the things taught and
provide a scoring component for
marks.
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Course Template

1 |Department/Centre proposing the |Music Department
course
2 |Course Title Sangeet Shastra-6
3 |L-T-P Structure L-4, T-0, P-0
4 |Credits 4
5 |Course Number MUM601
6 |[Status (category for programme) |Major Course
7 |Status vis-a-vis other courses
7.1 |Overlap with any UG/PG course of MTM603
Department/Centre
7.2 |Overlap with any UG/PG course of
other Department/Centre
8 |Frequency of offering
9 |Faculty who will teach the course |Faculties of music department
10 |Will the course require visiting
faculty?
11 |Course objectives indicating Courses MUM501, MUM502 have been merged to a single

motivation and aims.

course MUM501. These courses are being merged to make
the syllabus more systematic, concerned with the practical
course and research oriented. This pattern is followed to
keep the syllabus at par with CBCS and the syllabus of
Delhi University.

Some topics are introduced so the students can improve
and develop gradually. Some units are interchanged and
some topics which are very less related to the practical and
research side of music are being deleted.

1. Topic of “Raag Mishran ke Siddhant” can be studied
with the practical course and the study of Granthas is
shifted to 5th semester. Study os Gharanas Khayal and
Dhrupad is more relevant to the practical course and
will make the students understand the development of
gayaki in different gharanas.

Study of taalas is being done with practical course.
Study of gharanas of instrumental mmusic will make the
student deeply understand the techniques of gharanas.
Theoretical study all the ragas is shifted to 5th unit.
Topic of Mughal and Darbari sangeet is being studied in
previous years. Detailed study of different styles of
songs of vocal music is relevant to practical course, to
understand the practical side with depth.

Biographical study is being doen in previous semesters.
Notation writing of the composition will make proficient
in notation writing and deep knowledge of the ragas.
Topic of “Veena Vadan ki Pravidhi” and “Veena ke
Prakar” is not of much relevance with the practical

course so it is replaced with this topic.
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Unit |[Existing [Existing Proposed Justification
Course|Unit 1MUM601 Ragon Evam |[MUMG602 Bhartiiya Sangeet Topic of “Raag
No. & Talon éa Adhyayan 138851(?9& Ka Itihas:1200- |Shastra-6 Mishran ke Siddhant’
Title 13T 8701 & Rygid N Gharanas — can be studied with
o ¥l vE-ff¥se  |1.30fiRad T BT AT prominent the practical course
HITST BT ANy wu [FAeH] TG (Gharanas of and the study of
W Gifidae NCIThY, HERIUIT HHT DT |Dhrupad (Dagar,  |Granthas is shifted to
T/ fafeT xET g T NI, Betia, Darbhanga) |5t semester. Study
Tt 3 T = R AT, and Khayal 0s Gharanas Khayal
RN, THHIY, (Gwalior, Agra, and Dhrupad is more
) ) Delhi, Jaipur, relevant to the
T 1. Kirana) and their  |practical course and
agd SR |
significant features |will make the
2 3rrferfac Feir T regarding students understand
NTAT SRATF—HMA  techniques. the development of
qMHIER, AT TRATON | gayaki in different
gharanas.

Unit 2[srarforRad areli o1 errferRad Terl # aftfd  {Gharanas of Study of taalas is
QT eTdTd, SART, [@I0 & R WX =i @l [Instrumental Music |being done with
T, PERAT| 79 Ud (g9 WebT, I e styles (Senia, Study of gharanas of
m | Rrater | ' Maihar, Gauripur) |instrumental mmusic

will make the student
deeply understand
the techniques of
gharanas.

Unit 3jeraferRad Tt ot GURECIRIC IR Study of Theoretical study all the
qoIcHD JFETTT—1 g ST TSIy Hindustani ragas is shifted to 5t

5 3 ' o Yot musicals forms — |unit. Topic of Mughal
¥, ! ( ) | Dhrupad, and Darbari sangeet is

oI I P 2. éﬁl TR Dhamar, Sadra, |being studied in

faetraet, I9=1 factmad, Khayal, Thumri, |previous years. Detailed
£l QﬁW g | 3. '(I':ipi)a, Tara_lr_1§, t stfudy ofdi;ferent| style§
BN e W aturang, Trivat.|of songs of vocal music

= is relevant to practical

DAY, 3T DT, course, to understand

TR heToT | the practical side with

depth.

Unit 4[3rrferRae mTt &t SRTfeTRaT ¥ fIas & [Notation of Biographical study

SERICCC DL S Siafrr T S99 gRT compositions in  |is being doen in
. prescribed ragas |previous

I, fcrret, ATl R & ford f6 T uMimsMB01 [semesters.
i ) SS\G | 2.-%Q|q"|| RIEHE! DT I | W Notation Wntmg of
AR, AR, HEIHIG [YGNRI, i BRe , the composition will
AR, WET AR | 3. (A, RS | mik? prOfic_:,e”t in g

Al S notation writing an
?v"jﬁ deep knowledge of
THITY T | the ragas.

Unit 5(3rrforRac T &1 4o are= & uiafer yg  |[Theoretical Topic of “Veena

eI STERI—1. o B BRG] UpRT p7  |Knowledge of the Vadan ki Pravidhi”

. i prescribed ragas |and “Veena ke

A, ' St ! of MVM/MSM601 |Prakar” is not of
qraafd, ged | 2. much relevance
e, ATRIETT, with the practical
AicfaeTT, faerTer| 3. Coulrse 30 iFtLSth'
IR T replaced wi is
Ry ’IE‘}H’ ’ topic.
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